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"BLUES RESEARCH" 

Editors: Rotante & Shears ley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 

A Milestone in Discographical Research 

ISSUE 1 and 2 - Out of supply 

ISSUE 3 covering Chicago - 24 pages 

ISSUE 4 covering Savoy label - 36 pages 

ISSUE 5 covering West Coast - 24 pages 

ISSUE 6 covering Gospel recordings - 20 pages 

ISSUE 7 covering Modern catalogue - 20 pages 

ISSUE 8 covering Modern - Part 2-24 pages 

ISSUE 9 (just published) 

covering Nashville, Tenn. also added features of 

Reviews and discography 

ISSUE 10 (coming) Another issue on "Chicago" labels 

Supply limited on all above. Remit 30/ for each 

issue to RECORD RESEARCH, 65 Grand Avenue, 

Brooklyn 5, New York. Don't wait, get 'em 

while they last. 

"RECORD RESEARCH" 

Here is a list of all available back issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply Is limited. 
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THE LOUIS ARMSTRONG THAT I KNOW 
by Victoria Spivey 




SPIVEY 
LP 1001 



HISTORIC ANNOUNCEMENT 

Spivey LP 1001 -Just Released- 
Victoria Spivey's own record company - 12 blues tracks - 
High Blues Fidelity - Including the talents of Buddy Tate, 
Eddie Barefield and their all star Jazz Band accompany- 
ing LUCILLE HEGAMIN, HANNAH SYLVESTER and 
VICTORIA SPIVEY - 

Send $4.98 (postpaid) to Len Kunstadt c/o Record 
Research, 65 Grand Avenue, Brooklyn 5, N.Y. 

SPECIAL BONUS (FREE) 

A specially recorded 45 rpm blues souvenir by Miss 
Spivey will be included with the above LP (supply limited) 
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He took off on 'Some Of These Days 
Man! he was blowing! 

In 1929 I met the great Satchmo, 'Pops' Louis Armstrong in 
New York City. He was recording exclusively for Okeh Record 
Company at 11 Union Square right there on 14th Street. I had 
been back a short while following the filming of King Vidor 's 
"Hallelujah" when Tommy Rockwell, then an executive with the 
Okeh people, arranged a recording date with Louis, his band and 
myself. I was an exclusive Okeh record artist, too. 

That was a wonderful day for me. Anybody would feel won- 
derful if they had the great Pops behind them. We cut 'Funny 
Feathers and 'How Do They Do It That Way'. These 2 tunes were 
written by my husband, Reuben Floyd, a great trumpeter in his 
own right, who gave them to me for a wedding present. Pops and 
his boys did a great job. 

A few weeks after the recording date I was on my way to see 
Luis Russell at the Nest Club in Harlem when I heard somebody 
calling, "Hey, Hey, Baby, wait a minute. " Whoever it was came 
walking fast with his trumpet case in his hand. I recognized the 
caller to be none other than the great Louis Armstrong. I couldn't 
believe my eyes that a man that was a big as he was would ever 
take time to talk with me. I remember him saying, "How you 
doin' baby. That was a great number we did. " Louis was always 
the encouraging type. I was so happy to hear him say it. I was 
a shy Texas girl, sorta' countryfied. Before I knew, Louie and 
myself were entering the Nest Club together, where Luis Russell 
was rehearsing. Russell had been trying to get me in the show at 
the Nest. 

While I was with Okeh records they would allow me to go any- 
where through their studios and to attend recording sessions. 

I was privileged to go through many of their records and take 
any of them I wanted. This permission was given to me so I 
could study other blues singers ideas that I may be able to write 
more blues for myself. 

One day, Tommy Rockwell told me that the great Louie was 
recording tomorrow and he wanted me to be there. So I was there 
and man! did my eyes pop out when Pops started recording. 1 
never saw anything like it. He took off on 'Some Of These Days'. 
Man! he was blowing! He was at the last 6 bars and he and the 
band were really laying it down. I saw or heard no mistakes when 
all of a sudden Louie took his trumpet from his mouth and never 
said a word. He just walked over to a window, put his leg on the 



radiator nd looked out over the city. I just looked at all the 

boys, as good as to say, "What's wrong with that guy. " 

Apparently Pops did hear something that he didn't like. Well , 
everybody was quiet including the recording engineers, Finally, 
Pops walked back to the recording mike. He and the band took 
off again on 'Some of These Days' and when he finished little me 
took a deep breath. You never heard nothing like it. I still think 
that it was one of the finest recordings that he has ever made. 

Well as the years passed on, whenever I was in the sarri'e city 
where Louis was playing, I would get a bunch together and go to 
his dances. I was a red hot Louis Armstrong fan. 

In 1937 I became the personal manager and later the wife of 
a most wonderful rhythm dancer, Billy Adams, who stopped' the 
shows wherever he went. I had heard that Louis Armstrong and 
his show were rehearsing at the Apollo theatre rehearsal hall on 
125th Street in New York City. I grabbed Billy and off we went 
to try to get Billy in the show. I think it was the first time that I 
met Louie's long-time manager, Joe Glaser. I knew that Pops 
must have put in a good word for little Billyjt not only because of 
me, but Billy was such ajnugger that Pops must have taken a liking 
for the little fellow at once. Well, the next thing I know Billy and 
the Armstrong show were in Boston. One day there when Billy's 
turn came up for him to dance, he began to mug so with Pops, 
that Pops unwaringly said, "Why don't you go on and dance, you 
cabbage head S.O.B," Well, Pops was laughing so hard that he 
forgot he wasright on top of the mike. Man! that Theatre became 
a riot. People were lying in the aisles. Some were crying 
because they had laughed so hard. That was quite a turn for Billy. 
The Armstrong show hit the Big Apple's New York Paramount 
Theatre when the picture Swing High, Swing Low was on the 
screen. Besides Billy Adams, Armstrong's spectacular show had 
Bobbie Caston Dorothy Mayes and Helen Morrison, Elma Turner, 
Sonny Woods, Timmie Rogers, George McClennon, etc. and 
everyone a star in their own right. What a show! ! Next thing I 
knew Billy, me, and the Armstrong show were on our way to 
Chicago to the Chicago theatre. All this time he was a kind and 
loving person. Always treated his acts like they were as important 
as he was, and he was including me and I wasn't even in the show. 
A few months later on Pops played the New Grand Terrace in 
Chicago when Billy Adams was in the Terrace's show. 

(continued on page 19) . 
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The Armstrong show hit the Big Apple's New York Paramount 



Ed Kirkeby' s (edison) part h 
California Ramblers 

by Woody Backensto and Perry Armagnac 

HEuAilDIKS CHEDITSs IN THE LAST ISSUE WE INADVERTENTLY CHITTED TlfE 
MAIS Of KAY WILE. WITHOUT KAY IT WOULIJ HAVE BEEN NIOH E1P0SSI3LE TO 
PRESENT THE STATISTICAL OHDEH OF THIS COMPLEX DISOOGRAPHY, As PAR 
AS THE EDITORS' OPINION MR. WILE IS THE LEADING EDISON DISOOGRAPHEa 
AND RECORD STATISTICIAN Hi THE WORLD TODAY. 

REGARDING THE SAMPLER RECORDS APPEARING K PART 1 OP THIS DISCOORAPHY, 
BOTH MR. GEORGE A. BLACKER OF CHESHIRE OWN. AND MR. BLAINE W. YOUNG 
OF UINOT NORTH DAKOTA HAVE VERIFIED THAT THE O.UESTIGNED EDISON SAMPLE 
RECORDS CONTAINED BRIEF EXCERPTS AND NOT ENTIRE RENDITIONS. BOTH 
RESEARCHERS OWN EXAMPLES OF THESE RARITIES, MR. YOUNG ACTUALLY OWNS 
ONE OP THE ITEMS WE LIST IN THE DISCOORAPHY, HE CCt'llENTS, 

"IN YOUR LATEST PART I OF CALIFORNIA RAMBLERS DISOOORAPHY YOU HAVE 
LISTED WITH DITTO MARKS, ARTHUR FIELDS VOC'vL ON THE SAMPLE RECORD 
AS THIS IS MERELY AN EXCERPT OF 'LOOKING AT THE WORLD THROUGH 
ROSE COLORED GLASSES", IT MAY BE THAT THE RECORDED EXCERPT WAS 
TAKEN FROM ONE OP THOSE TAKES THAT HAD FIELD'S VOCAL ON IT, BUT 
THE EXCERPT CUTS OUT BEFORE HALL GOMES ON WITH THE VOCAL. THE 
MASTER NUMBER ON THIS PARTICULAR SIDE (ETCHED WHERE THE INRUN 
GROOVES WOULD BE) IS 10113-A-1-5. ALL TUNES ARE ANNOUNCED, WHO 
PLAYS THEM, AND WHAT RECORD NUlBBH THEY ARE ON, BEFORE EACH 
EXCERPT IS PLAYED." 
(Editors 1 note: Groatl Tlmnk you Mr. Blanker and Up. Young. You out- 
scooped the Edison fllfls.) 

AllEdison(Ed)sides were issued under the name of the GOLDEN 
GATE ORCHESTRA unless otherwise stated. AU known "takes" 
issued are listed after the master number. AH sides recorded in 
New York City. 

January 25. 1928 - JACK KAUFMAN (vo) * THE 7 BLUE BABIES 
Ed Kirkeby (leader); Milton "Mickey" Bloom (tp); Tommy Dorsey (tb); 
Pete Pumiglio (cl); Spencer Clark (b sax); Chauncey Gray (p); Tom Fellini 
(bj'o); Herb Wei! (dm). 

18L89-. A, B, C Ed 52209 »There Ought To Be a Law Against That 

18190-IA.B.C " The Grass Grows Greener ('Way Down 

Home ) 
•DUBBED ON TO CYLINDER 54B6, MASTER & TAKE UNKNOWN 

January 27, 1928 

Ed Kirkeby (leader); Mickey Bloom, Tony Russo (tp); Tommy Dorsey (tb); 
Pete Pumiglio, Sam Ruby, Harold Marcus (reeds); Spencer Clark (b sax); 
Joe LaFaro (vi); Tom Fellini (g); Chauncey Gray (p); Herb-Weil (dm). 



18198-A.B.C 
C 



18199-A.B.C 
" C 




Ed 52206 
Para RS 201 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 
Ed 52206 
Para RS 201 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 



February 28, 1928 - JACK KAUFMAN (vo) & THE 7 BLUE BABIES 
Ed Kirkeby (leader); Cliff Wetterau (tp); Reg Harrington (tb); Pete Pumiglio 
(reeds); Spencer Clark (b sax); Chauncey Gray (p); Tom Fellini (g); Herb 
Weil (dm), 

18263 A, B,C Ed 52298 Tinker Tailor , Soldier, Sailor 

18264 A. i> C rejected He Ain't Never Been To College 

February 29, 1928 - THE McALPlNEERS 

Ed Kirkeby (leader); Fred Van Eps, Jr. , Tony Russo, Cliff Wetterau (tp); 
Reg Harrington (tb); Pete Pumiglio, Sam Ruby, Harold Marcus (reeds); 
Spencer Clark (b sax); Joe LaFaro (vi); Tom Fellini (g); Chauncey Gray (p); 
Herb Weil (dm). 

18267 A, B.C Ed 52237 One More Night 

18268 A. B.C Ed 52239 Persian Rug 

March 31, 1928 - THE McALPlNEERS 
Same personnel without Tony Russo (tp). 

18354- A, B,C Ed 52266 Rhapsody in Rhythm 

18355- A, B.C " Red Hot 

April 26, 1928 - JACK KAUFMAN (vo) & THE 7 BLUE BABIES 

Ed Kirkeby (leader); Fred Van Eps, Jr. (tp); George Troup (tb); Pete Pumiglio 

(reeds); Spencer Clark (b sax); Chauncey Gray (p); Tom Fellini (g); Herb 

Weil (dm) 

18448 A. B.C Ed 52298 What's The Color of a 'Yellow' Horse? 

13449 A,B,C rejected "Waitin' For Katy 

* No vocal, listed as THE 7 BLUE BABIES 



May 22, 1928 - JACK KAUFMAN (vo) & THE 7 BLUE BABIES 
Ed Kirkeby (leader); Fred Van Eps. Jr. (tp) ; Reg Harrington (tb); Pete 
Pumiglio (reeds); Spencer Clark (b sax); Chauncey Gray (py Tom Fellini (gV 
Chick Condon (dm), 6 

18523 A.B.C Ed 52323 Since She Learned To Ride a Horse 

18524 A.B.C Mamma's Grown Young - Papa's Grown Old 
16473 Ed 5553 



"RULE OF THUMB" FOR ALL FOLLOWING NEEDLE-CUT ISSUES 
Using the example below: 

The needle-cut recording was NOT dubbed from the vertical 
master No company file 

evidence has yet been found showing how die process was effected. 
It is our opinion that a synchronized dual cutting stylus was em- 
ployed to concurrently record the masters for the vertical at 80 
rpm and the needle-cut at 78 rpm, however the proverbial 
'monkey wrench' has been thrown in regarding the 'takes'. Take 
'B' (vertical master) and Take. 'B' (needle-cut master) may be 
different. 

July 21, 1928 • JACK KAUFMAN (vo) & THE 7 BLUE BABIES. 
Ed Kirkeby (leader) - no other personnel information. 

Ed 52364 That's My Weakness Now 

Ed rejected 

Ed 52364 Butternut 

Ed. rejected 



18624- A.B.C 
(N-335-A) 
18625- A, B, C 
(N-336-A) 



OH E3ISCK CYLINDER S5i>0, MASTER l£b!3, 'TAKE' UNKNOWN 

July 24, 1928 CALIFORNIA RAMBLERS 

Ed Kirkeby (leader); Fred Van Eps, Jr., Morris "Moe" Selzer (tp); Reg 
Harrington (tb); Pete Pumiglio, Sam Ruby, Harold Marcus (reeds); Chauncey 
Gray (p); Tom Fellini (g); Jimmy (?) Mullen (tuba); Chick Condon (dm). 
18629 A.B.C Ed rejected Cause I Feel Low Down - Kirkeby (vo) 

(N-340-A-B) Ed rejected 

18630- A.B.C Ed 52366 Dream House - Kirkeby (vo) 

(N-341-A-B) Ed rejected 

'DREAM HOUSE' on ^TSON CYLINDK.l 5*01, h'-STSB l.'O.lf^r,: 'TAKE' UHKHUHH 

July 25. 1928 - THE McALPlNEERS 

Same personnel plus Joe LaFaro (vi). 

18636-A.B.C Ed 52371 'I'm On The Crest of a Wave 

(N-346-A) Ed rejected 

18637-A.B.C Ed 52371 #Out of The Dawn - VR 

(N-347-A-B) Ed rejected 

•EDISQti CYLINDER 5«07,liA3fER l652<j,'W<E' UNKNOWN; |!&D5592,1S510,TAKS UNKNOWN 

August 29, 1928 CAHF0RMA RAMBLERS 

Ed Kirkeby (leader); Fred Van Eps, Jr. , Moe Selzer (tp); Reg Harrington (tb); 
Pete Pumiglio, Sam Ruby, Herb (?) Dwyer (reeds); Joe LaFaro (vi); Chauncey 
Gray (p); Tom Fellini (g); Jack Hansen (tuba); Chick Condon (dm). 

18688 A, B,C Ed 52390 Vaniteaser - Kirkeby (vo) 
(N-396-A-B) Ed rejected 

18689 A, B.C Ed 52390 All of the time - Kirkeby (vo) 
(N-397-A-B) Ed rejected 

August 30, 1928 - Same personnel - THE McALPlNEERS 

VR probably Kirkeby 

18692IA,B,C Ed 52385 'Memories of France - waltz - VR 

(N-400-A-B) Ed rejected 

18693 A, B.C Ed 52385 fteannine-I Dream of Lilac Timo-waltz-VR 

(N-401-B) Ed rejected " 

18694A,B,C Ed 52399 Cause I Feel Low Down- VR- (GOLDEN GATE 0RCH) 

" B LoE AL 3562 CALIFORNIA RAMBLERS 

Riv RLP 12-834 

'EDISON CYLINDER 563?,1.'!ASTEH 16S43, 'TAKE'UNKNGWi; tf'ED5S06,16D24 l TAKE UKNOWN 

September 14. 1928 - JACK KAUFMAN (vo) & THE 7 BLUE BABIES 

Ed Kirkeby (leader); Fred Van Eps, Jr. (tp); Reg Harrington (tb); Pete Pumiglio 

(reeds); Tom Fellini (g); Chauncey Gray (p); Chick Condon (dm). 

18725 A, B,C Ed 52405 It Goes Like This 
(N-430-A-B) Ed rejected 

18726 A, B, C Ed 52405 Nagasaki 
(N-431-A-B) Ed rejected 

'IT GOES LTKE THIS', EDISON CYLINDER 5631.hASTEH lfiW?,"i'SKE' UNKNOWN 

September 19, 1928 - CALIFORNIA RAMBLERS. 

Ed Kirkeby (leader); Fred Van Eps, Jr. , Moe Selzer (tp); Reg Harrington; (tb); 
Pete Pumiglio, Sam Ruby, Harold Marcus (reeds); Joe LaFaro (vi); Chauncey 
Gray (p); Tom Fellini (bjo); Jimmy (?) Mullen tuba); Chick Condon (dm). 
18739-A.B.C Ed 52411 High Up on a Hill Top - Kirkeby (vo) 

(N-444-A-B) Ed rejected 

18740 A, B,C. rejected To Know You Is To Love You- Kirkeby (vo) 
(N-445-A-B) Ed rejected 

4 (Jo Be Continued) 
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HELEN MORGAN ON RECORDS 

Although her name has become legend, her span on records 
was comparatively brief -- less than a decade, and her total out- 
pur was about thirty sides. 

To those who hear her today for the first time, the voice 
generally proves a disappointment; the expected pathos is there, 
but despite a good range, the tone is thin and some might say 
sometimes shallow. Nevertheless, the appeal is definitely there, 
and you do understand, after a few samplings, something of the 
intangible quality thatgave Helen Morgan the brief fame she had. 

Her first sides are almost an unknown quantity, a few she 
made apparently before the advent of SHOW BOAT, for British 
Brunswick. These are: JUST LIKE A BUTTERFLY/YOU REMIND 
ME OF A NAUGHTY SPRINGTIME CUCKOO (110), POSSIBLY/ 
LAZY WEATHER (113) and NOTHING BUT /WANTING YOU (122). 
Of these, only the first is the type the singer became identified 
with, and its backing was the unlikeliest thing Helen ever com- 
mitted to wax -- a comedy song by Leslie Sarony of "I Lift Up 
My Finger and Go Tweet, Tweet" fame. On it, and on POSSIBLY 
she is accompanied by LESLIE HUTCHINSON, who was on the 
verge of becoming one of England's most popular night club 
pianist -singers, and his records throughout the thirties and the 
early forties are almost legion. Incidentally, "Wanting You" is 
not the Romberg opus from "New Moon. " Perhaps there were more 
Morgan BrE. , but if so they have escaped my notice. 

In a matter of a few more months came SHOW BOAT and 
glory. Helen Morgan's Victor record of BILL/CAN'T HELP LOVIN ' 
DAT MAN is in my opinion the best she ever was to make. The 
recording was extraordinarily advanced for its time and the 
accompaniment, probably by a NAT SHILKRET group, was superb. 
Her voice had a freshness, strength and warmth that almost none 
of her other sides reveal. Although it was a 10-in. record, BILL 
had both verses and both choruses included, all of which are 
essential to achieve the full meaning of the song which, when 
done today, is often dismissed with a single chorus and no verse , 
or at most, one verse and chorus, which is utterly inexcusable for 
a song of this stature. The same holds true of CAN'T HELP 
LOVIN' DAT MAN. 

Unfortunately, the original cast recording was not yet a fact 
on records, except in a few isolated operatic cases, and her two 
hit songs from SHOW BOAT were all Victor put but by Helen 
Morgan at that time. Within the next few years there were two 
or three spasmodic singles such as MEAN TO ME/WHO CARES 
WHAT YOU HAVE BEEN, WHAT WOULDN'T I DO FOR THAT 
MAN, from the excellentfilm, APPLAUSE starring Helen, coupled 
with MORE THAN YOUKNOW, the wonderful VINCENT YOUMANS 
hit from GREAT DAY. This was in 1929, and later in the year 
Helen appeared in the Hammerstein-Kern SWEET ADELINE which 
wasbrimful of enchanting Kern melodies, only two, alas, of which 
Helen was permitted to record: WHY WAS I BORN/DON'T EVER 
LEAVE ME. 

In 1930 came THREE'S A CROWD with the melodious Dietz- 
Schwartz SOMETHING TO REMEMBER YOU BYand Johnny Green's 
immortal BODY AND SOUL, both of which were ideal vehicles 
for the torch singer on Vi 22532. 



In 1932 Brunswick did a daring and unprecedented thing in 
deciding to issue a 12-inch album of SHOW BOAT, which had just 
begun a successful Broadway revival, utilizing the two principal 
singers from the revisal and bulwarked by other recording names. 
This milestone on records was, to the best of my knowledge, the 
first popular 'original cast' album although HELEN MORGAN was 
actually the only original cast member on it, PAUL ROBESON 
having taken over for the original JULES BLEDSOE. Anyhow, the 
superlative album consisted of four 12-inch records, eight sides 
consisting of OVERTURE/OL' MAN RIVER (PAUL ROBESON), BILL/ 
CAN'T HELP LOVIN' DAT MAN (HELEN MORGAN), MAKE 
BELIEVE/YOU ARE LOVE (JAMES MELTON and COUNTESS OLGA 
ALBANI, and YOU ARE LOVE (JAMES MELT ON)/FINALE. Unfor- 
tunately, this omitted some minor but equally rousing melodies 
from the magnificent Kern score, but it was a giant step in the 
right direction and more understandable for 1932 than it is' now 
when just as many cuts are made, but now they not only omit 
minor songs but the verses and second choruses from the main 
themes, giving the whole a shabby, Readers Digest format. 

Helen sings her two songs well, but in the five years between 
her original Victor recording and the Brunswick one, her voice had 
thinned out and taken on a slight harshness that made the results 
far less effective than the first record. An interesting factor about 
the BRUNSWICK versions of the Morgan vehicles is that there are 
piano interpolations from time to time by no less than the noted 
composer, LOUIS ALTER. The entire package was lovingly coordi- 
nated by VICTOR YOUNG and his expert Orchestra and chorus and 
the results far surpassed what might have been expected with the 
then inferior Brunswick recording. 




HELEN MORGAN and her voice were by the mid-thirties both 
on the down-grade. She appeared in a few musicals and again 
essayed an occasional dramatic role. She continued on the 
BRUNSWICK label after a brief return to VICTOR to record two 
songs from the film she starred in, FRANKIE AND JOHNNY, doing 
the title song and one other that VICTOR YOUNG had written for 
her to sing, GIVE ME A HEART TO SING TO, " a trifling little 
thing not to be compared to YOUNG'S better compositions. 

The singer's final efforts on wax were for BRUNSWICK and in- 
cluded THE LITTLE THINGS YOU USED TO DO. I WAS TAKEN 
BY STORM, WHEN HE COMES HOME TO ME, SAND IN MY 
SHOES, I SEE TWO LOVERS, WINTER OVER NIGHT and two 
charming pieces from an unsuccessful but appealing film, Marie 
Galante, SONG OF A DREAMER and IT'S HOME, both by JAY 
GORNEY, of BROTHER, CAN YOU SPARE A DIME fame, who had 
also done Helen's song from "APPLAUSE" for her: WHAT 
WOULDN'T I DO FOR THAT MAN. 

And that, sparsely enough, concludes the record career of a 
noteworthy artist whose best qualities more often than not were not 
raptured on disc. 

(continued on page 19) 
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AJAX (cont.): We continue listing the Ajax catalog begun in 
issue 44. See issues 44 and 45 for listings for Aj 17001 thru 
17032 and discussion of the label and its producer, the Compo 
Company. 

17033- Humoresque ( ) (596 -Montreal, 12/15/22) - 

Benjamin Scherzer, Violin, Ace. by Andre 
Courtemanche, Piano. 
B Souvenir ( ) (597-Montreal, 12/15/22)-Same. 

This coupling also on Apex 547) 

17034 - Details unknown. 

17035 - I Need Thee Every Hour ( ) (481 -Montreal, 

10/5/22) - Ruthven McDonald, Ace. IrassQuartet. 
Rest For the Weary ( ) (480-Montreal, 10/5/22) 

Same 

17036 A Haunted House Blues (J.C. Johnson) (31567) - Helen 

Gross and The Choo Choo Jazzers. 
B Eavesdropper's Blues (J. C. Johnson) (31565) - Same 

17037 A Hard Luck Blues (Grice) (31564) - Helen Gross and 

The Choo Choo Jazzers. 
B He's Never Gonna Throw Me Down (Brooks) (31565) 

Same. 
(Note: mx. 31564 on Pe 12146 &■ Pat 032067 as by 
Clementine Smith) 

17038 A Snuggle Up a Bit (Napolean-Signoreili) sic 

(n-105038) - The Choo Choo Jazzers. (Actually 
Original Memphis Five from Pe 14224 & Pat 
036043) 
B That Teasin' Squeezin' Man of Mine (Signorelli - 

Napolcan-Dowell) sic (n-105039) - Same. 
(Again, actually OM5 from Pe 14224 & Pat 
036043) 

17039 Details unknown. 

17040 A I'm Every Man's Mama (Ricketts-Grainger) (31574)- 

Hazel Meyers and Her Sawin' Trio. 
B You Better Build Love's Fire (Or Your Sweet Mama's 

Gone) (Brooks) (31575) - Hazel Meyers, (no ace. 
mentioned-Actually piano and banjo ace.) 

17041 - Details unknown. 

17042 - I Wanna Jazz Some More (Delaney) (31587) - Helen 

Gross and The Choo Choo Jazzers. 
Better Give Your Sweetie What She Needs (Creamer- 
Wooding) (31585) - Same. 

17043 - Details unknown. 

17044A Melodious Melodies, Part 1 ( ) (1148 -Montreal, 

Fall 1923) - Smiling Billy Russell, Ukulele and 
Harmonica. (Also on Apex 633) 
B Melodious Melodies, Part 2 ( ) (1147-Montreal, 

Fall 1923) - Same. (Also on Apex 633) 



17045 A 

B 

17046 A 
B 

17047 - 

17048 A 
B 

17049 A 
B 

17050 A 
B 

17051 A 

B 

17052 A 



17053 A 



17054 A 
B 

17055 A 
B 

17056 



Page Your Puppies (Simon-Berg) (1452 -Montreal, 
June 6, 1924) - Millard Thomas & His Chicago 
Novelty Orch. 

Lazy Drag (-) (1460-Montreal, June 10, 1924)-Same. 

Sorrowful Blues (Smith-Johns) (31611) - Helen 

Gross and The Choo Choo Jazzers. 
Rocking Chair Blues (Smith- Johns) (31609) - Same. 

War Horse Mama (Miller) (31597) - Hazel Meyers 

and The Choe Choo Jazzers. 
Cold Weather Papa (Miller)-(31599) - Same. 

Hateful Blues (John Perry) (31602) - Hazel Meyers 

and The Choo Choo Jazzers. 
Frankie Blues (John Perry) (31603) - Same. 
(Note: "John Perry" is Perry Bradford) 

What'll I Do (Berlin) (31613) - Helen Gross and 

The Choo Choo Jazzers. 
1 Can't Get The One I Want (Rose-Ruby-Handman) 

(31607) - Rosa Henderson and The Choo Choo 

Jazzers. 

Strange Man (Reed) (31590) - Helen Gross and The 

Choo Choo Jazzers. 
Foolish Woman's Blues (Miller) (31588) - Same. 
(Note: mx. 31590 on Pe 12146 &- Pat 032067 as 

by Clementine Smith) 

Ghost Walkin' Blues (Spencer Williams) (31594) - 
Helen Gross and The Choo Choo Jazzers. 

My Man Ain't Yo' Man (Lester Steele) (31596) - 
Same, 

Black Star Lines (Dowell-Williams) (1511-Mon- 
treal, July 3, 1924) - MillardThomas and His 
Chicago Novelty Orch. 

Mose (Goslow-Sherman-Mitchell) (1508 -Montreal, 
July 3, 1924) - Same. 

Twee Twa Twa (Blues) (Fowler-Smith) (1524 - 
Montreal, July 10, 1924) - Millard Thomas and 
His Chicago Novelty Orch. 

Hard Luck Blues (Thomas - "Babe" Grice) (1522 - 
Montreal, July 10, 1924) - Same. 

You'll Never Have No Luck By Quittin' Me 
(Spikes-Porter-Spikes) (31630) - Hazel Meyers 
and The Choo Choo Jazzers. (All spelling sic) 

Lonesome For That Man of Mine (Miley) 
(31631) - Same. 

Strut Yo' Puddy (Williams) (31636) - Rosa Hender- 
son and The Choo Choo Jazzers. 

Somebody's Doing What You Wouldn't Do 
(Jackson) (31637) - Same. 



Worryin' Blues ( 
1924) - Millard G. 
Novelty Orch. 

Papa Will Be Gone ( 
31, 1924) - Same 



) (1530 -Montreal, July 31, 
Thomas and His Chicago 

) (1532-Montreal, July 



We will continue in the next column with Ajax 17057. Missing 
masters, composer credits, identity of "A" and "B" sides, alternate 
takes, etc. are requested and details of any of those which we 
have listed as "Details unknown" are most urgently needed! Any- 
one having such information is asked to send it to us! 

Label of the Month: Here's a real novelty of the early twen- 
ties. A triangular label, probably the only ope of its kind. The 
label is Pan; it is green, white and gold. The background is green 
with the label name, maker's name and a triangular border in 
white. The titling is in gold. Only three Pan issues are known 

(continued on page 19) 



ARHOOLIE MARCHES ON 
Samuel Charters 



ALEX MOORE - Arhoolie F1008 

Whistling Alex Moore's Blues, Pretty Woman With A Sack Dress 
On, Rubber Tired Hack, You Say I Am A Bad Feller, From North 
Dallas To The East Side, Miss No-Good Weed, Black Eyed Peas 
and Hog Jowls, Boogie in the Barrel, GoingBack to Froggy Bottom, 
July Boogie, West Exas Woman, Frisky Gal. 

JOE TURNER, with Pete Johnson's Orchestra - Arhoolie R2004 
Wtne-O-Baby Boogie, B&O Blues, Rocket Boogie "88" (Pt. 1 & 2) 
Old Piney Brown's Gone, Baby, Won't You Marry Me, Skid Row 
Boogie, Christmas Date Boogie, Radar Blues, Tell Me Pretty Baby, 
Trouble Blues, Half Tight Boogie. 

LOWELL FULSON - Arhoolie R2003 

Western Union Blues, Lazy Woman Blues, River Blues (Pt. 1 & 2), 
I Walked All Night, Midnight and Day, Three O'clock Blues, 
The Blues Is Killing Me, Did You Ever Feel Lucky, I'm Wild 
About You, Blues With A Feeling, Why Can't You Cry For Me, 
There Is A Time For Everything, Lowell Jumps One. 

One of the most promising of the small labels of the last two 
or three years was the Arhoolie Label of Chris Strachwitz, in 
Berkeley, California, and he has continued to produce records 
which are interesting not only musically, but from the standpoint 
of production and design. He has extended his interests, however, 
from the field recording of blues and folk artists, and his newest 
releases include not only material which he has recorded in Texas 
with Alex Moore (and in another new release, with Lightning 
Hopkins) but also masters which he has purchased from other 
sources. Both the Lowell Fulson and the Joe Turner releases are 
taken from material on the old Swing Time label, which was 
active in Los Angeles in the late 1940's. 

Alex Moore is known to collectors from his earlier releases on 
the Columbia and Decca race lists. He recorded for the Columbia 
14000 series in Dallas in May and June of 1929, and one of the 
titles on his album for Arhoolie is the "West Texas Woman", a 
title he first used on his first release for Columbia, Co 14496-D. 
His later recordings of "Whistling Alex Moore's Blues" became 
his trademark, and he still plays it with all his old enthusiasm and 
ear piercing whistle. His voice has lost some of its authority, but 
there is still considerable energy in his playing. The music is in 
the Texas boogie-blues tradition, and Alex Moore is still one of 
its strong proponents. 

Of the two releases from the Swing Time material the Lowell 
Fulson is much closer to the more earthy blues that have been 
the Arhoolie trademark. For ten of the fourteen tracks the 
accompaniment is by two guitars, Lowell and his brother Martin, 
and there is a sensitive feeling in both the singing and the instru- 
mental solos. This is the young Lowell Fulson whose records sold 
widely and had a marked influence on many of the younger singers 
who have now become popular. He is another of the many Texas 
singers, and there are marked similarities between many of his 
songs and the blues of Lightning Hopkins. Both of them worked as 
accompanists for Texas Alexander, and this, as well as their 
growing up in the same part of the country, probably explains it. 
His voice lacks the variety of Lightnings, and the rhythm guitar 
of his brother Martin is unimaginative, but there is considerable 
feeling in many of the better numbers, like "Western Union 
Blues" or "I Walked All Night. " One of the numbers with larger 
groups, "Why Can't You Cry For Me", includes the fine alto of 
Earl Brown. 

The Joe Turner-Pete Johnson numbers come from the period 
of "jive" and rather thin rhythm and blues, and there is an almost 
condescending feeling to some of Turner's derivative material. 
The band, which includes both the young Art and Addison Farmer, 
is limited to conventional rhythmic figures, and even Johnson has 
little opportunity to stretch out as a soloist. There is, however, 
considerable energy in the performances, and someone looking 
for some background music for a late '40's styled party would 
find this release entirely satisfactory. There is certainly the 
feeling of the period in Turner's shouted vocals and the band's 
noisy response. 



BLUES IK REVIEW 

•* * * # * •* 

by Barry Hansen 



HOWLIN' WOLF - Chess LP 1469 

Shake for me; The red rooster; You'll be mine (U-11377); Who's 
been talking (8528); Wang-dang-doodle; Little baby (U-10913); 
Spoonful (10265); Going down slow (U-11380); Down in the bottom 
(U-10917); Back door man; Howlin' for my baby; Tell me (8529). 

The Wolf's second Chess album is, like his first, composed of 
material earlier issued on Chess singles. This set brings the 
account up to date with material recorded from 1957 up to laie 
1961 or early 1962. These recordings are in general more polished 
less rough and spontaneous than his earlier ones; chants like 
SMOKE STACK LIGHTNING have given way to the carefully 
wrought (but often highly idiomatic) compositions of Willie Dixon, 
But the peerless physical and emotional power of his singing and 
playing remains, and it is most in evidence on those tracks which 
give the Wolf room to belt out a song in the old country way with 
his fine bottleneck guitar; especially successful are the slow blues, 
RED ROOSTER, and the riproaring DOWN IN THE BOTTOM . 
Several of the other more sophisticated tunes get comparatively 
lackluster performances, but there is an exception in SPOONFUL, 
in which the Wolf proves himself fully equal to a fairly subtle song ; 
performances like this should give him a legitimate claim to being 
called a major jazz singer. He sings St. Louis Jimmy's classic 
GOIN' DOWN SLOW beautifully, but has somehow been induced 
to include a couple of frightful spoken interludes. The Wolf, as 
usual, is uneven, but nobody alive can top his best efforts, of 
which there are several on this LP. 

FRANK FROST - Phillips 3578 

P 421 CRAWLBACK (Frost) 

P 423 JELLY ROLL KING (Frost) - 1 

(Vocal (-1) with harmonica, el. guitars and drums). 

Sam Phillips, the most imaginative and successful of all the 
Southern "record men", is back in the blues business again after a 
long absence, and he has a real winner in this new disc by Frank 
Frost, Frost's singing style is a bit like Lightnin' Slim's, but with 
a more natural emotional ring to it instead of the mask of self- 
pity that shows through "po' Lightnin's" recent work. On JELLY 
ROLL KING Frost does a very moving job on a kind of eulogy for a 
fabulous "Cobra Joe"; the lyrics are a good deal less trite than is 
usual these days, and any suggestion of maudlinity is dispelled by 
the brisk tempo. The band's bright sound carries over to the idio- 
matic instrumental on the overside. A fine record well worth 
fighting the present 45 rpm distribution methods to obtain. 
(Incidentally, the full name of the label is "Sam C. Phillips 
International Corp." of Memphis, not to be confused with the 
international Philips label whose US operation is based in Chicago). 

MUDDY WATERS chess 1765 

10293 TIGER IN YOUR TANK (W. Dixon) 
10295 MEANEST WOMAN (M. Morganfield - 1) 
Vocal with harmonica - (-1 only), el. g,, piano, bass & drums 

Muddy, quite erratic on records lately, has a winner for 
a change with this coupling. On these two sides he is at his best, 
singing intensely but never lapsing into bathos, doing good material 
without gimmicks. His studio disc of TIGER is a vast improve- 
ment over his clumsy Newport Festival performance (LP 1449). 
Here Mirddy's singing is solid and virile, backed by some spectac- 
ularly vivid guitar and an irrepressible drummer for a much more 
cohesive sound than the band had at Newport. MEANEST WOMAN 
is definitely a "B" side, but Muddy does this routine blues with 
enough sincerity and gusto to make a very worthwhile piece of it. 



BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



CHICAGO AND ALL THOSE BANDS 

During the past year it has seemed that every time I learn the 
personnel of a Chicago orchestra for Inquiring Reader, he asks for 
two more. 

The game is not an unpleasant one, but it is time consuming. 
Sometimes a dozen phone calls or- an interview will solve the 
question; but more often it is necessary to spend a couple of hours 
at the Union office or the library. My days are becoming too 
short - from now on I depend solely on the winds and the forces of 
gravity to turn up such information. So if I don't write a reply, 
wait for the wind to change and the R. R. staff to dig out from 
under the sheaf already in their hands. 

In the early 30"s Chicago radio studios had as regulars the 
jazzmen: Whitey Berquist, Bill Krenz and Bill Moss, pianists 
(Moss now a disc jockey); trumpeters Herb Carlin and Ralph 
Martiere; guitar Allen R uss; drummers Bobby Christian and Roy 
Knapp; trombonist Johnny Carsella; and reedman Joe Manganq. 
Trumpeter DonLindley who died from lung cancer in the Evanston 
Hospital on March 1, 1961 was both a pianist and hornman, al- 
though among discophiles he is known exclusively as a sensational 
horn. In later years his arranging and composing came to the fore. 
One of the bands he directed on Chicago TV consisted of strings, 
reed and rhythm. Lindley started in Chicago radio with Goldkette 
on WGN in February, 1930 in a band which had the soloists Larry 
Gomar, xylophone, Al Nilsson, piano and Bill Herring, trombone. 

The Paul Ash band on the stage of the Oriental Theater in the 
late 20's had a fairly stable personnel. On Friday, April 27, 1928 
the band consisted of Art Layfield, drummer, contractor and 
manager; Harry Hoffman, Koby Sirinski and Harry Struble, violins, 
(Struble was librarian); Maurice Feiler and Howard Grantham, 
cellists; Phil Wing and Matt Hayes, saxes (Wing did some ar- 
ranging); John Valentine and "Judd" John Linn (Ray r s father) 
trumpets; Mike Durso and Roscoe Lantz, trombones; Julian David- 
son, banjo; Hank Winston; piano; and Pierre Olker, tuba. 

The Russo-Fiorito band broadcast thruWIBO from the bandstand 
at the Aragon Ballroom on July 21, 1926 with Russo, violin and 
Fiorito on piano, Frank Papile, accordion; Carroll Martin and Roy 
Maxon, trombones; Geo. "Jug" Jornberg and Fred Hulmes, trumpet; 
Dick Johnson, Clayton Naset and Dom Mangano (Joe's brother) 
reeds; Jack Wuerl, sax, banjo, violin; Mark Fisher, banjo and 
entertainer; Ralph Walker, tuba; and Charles Puchta, drums. It 
was probably only a few weeks or months earlier that Nick Lucas 
had been playing banjo and Victor Young, violin with this band; 
and shortly prior Roy Maxon replaced Al Mathews on trombone . 
The latter personnel was probably the one which opened the 
Aragon. The band moved down to the Aragon from a long term 
at the Edgewater Beach Hotel where Frank Quartell had been their 
trumpeter. Succeeding bands into the Aragon were the local Al 
Morrie - or was it Morey? - (Maurie Alschwang) and then Wayne 
King bands. This became King's home office for the next 5 or 6 
years. 

From the dates of records issued it can ultimately be deduced 
whether these are the personnels on the many records made by the 
aforementioned Chicago dance bands. 



LEARN ABOUT YOUR RECORDS OF THE 20's: 

Get a most handy dating charge - Supply limited - 
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SWINGING WITH ZACC 
"KNOBBY" 
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Just A Few Left: 

THE ROCK 'N' ROLL RHYTHM 'N' BLUES SCRAPBOOK 

50 pages loaded with rare photos and tintypes 

Send SI . 50 To Record Research 



Record Research wants ORCHESTRA WORLDS of the 20's 
and early 30's - good prices paid. 




A musical instrument as you well know is a delicate thing and it 
doesn't take much to mar its beauty or put it out of commission. 
Dropping it or banging it is all it takes to put a dent into it or 
even worse bend a key or a valve, which will then of course render 
it useless. For example, take a saxophone, clarinet or a trumpet 
of which the professional model will run a musician anywhere from 
$150 to $300 depending on what model he purchases and where he 
buys it. Naturally being a fair sized investment, he will give it 
the best care possible especially if he depends on music for a 
living be it daily or just weekends. But as careful as he tries to 
be, accidents do happen and he finds that he must bring his instru- 
ment to a repairman. When this happens, it is of the utmost 
important that the work be done by a competent repairman of 
both experience and reputation. This also applies true when the 
instrument becomes "old and tired" and it needs a new lacquer 
job or new pads or springs. Again the importance of a good repair- 
man cannot be ignored, whichbrings me to the subject of Knobby. 
The old saying "Experience is the best teacher" certainly holds 
true for this guy because Knobby has almost twenty years of re- 
pairing behind him and he can boast of having some of the best 
names in jazz among his customers. The name Knobby was given 
to him as a kid by his friends on the East Side of Manhattan where 
he was born, because everytime his father took him for a haircut, 
he would always instruct the barber to cut it close to the top of 
the head, hence the name. His real name is Armando Langfordo, 
which he later changed to Armand K. Langford but to his many 
customers, his many friends and even to his wife, he's known as 
Knobby. Music was always a part of Knobby 's life, and while in 
high school, he played trumpet in the school dance band. At the 
age of 11 he began to learn the instrument repair business under 
DomenickCallicho and was with him seven years. He later worked 
with various other music companies specializing in repairing band 
instruments. After gathering the experience and knowledge he 
needed to carry on, he opened his own shop in Henry Adlers' 
Music Shop at 136 West 46th St. around 1952. Since he was 
already well known from working in other repair shops, it didn't 
take long for Knobby to acquire a clientele of customers many of 
whom already knew him from previous business dealings, and who 
in turn passed the word around to other musicians. Today finds 
Knobby well entrenched in the instrument repair business with a 
fine reputation fordoing excellent work. His long list of customers 
include Bobby Hackett (who himself told me Knobby does all my 
repair work) Hal Singer, Bobby Sherwood, Lamar Wright, Wingy 
Mannone, Clyde McCoy, Sharkey Bonano and has also worked 
on the horns of Dizzy Gillespie, Charlie Shavers, Wild Bill Davi- 
son and the Lombardo brothers. Knobby also does repair work for 



the U, S. Army bands and the Board of Education. I met Knobby 
about two years ago and we have been steadfast friends ever since. 
Those who know him will tell you of his wittyness, his love for 
telling jokes, his singing while he works and the good heart that 
he has. He's a good cat, and as long as you have repairmen like 
Knobby, musicians will always have good horns to blow. 

MIKE ZACCAGNIHO 

"WHERE ARE THEY?" 

by Frank Kelly 

If you've wondered what happened to PHIL BAKER-- the 
accordionist who once teamed with a fiddler named BEN BERNIE, 
did GOBS on vodvil, waxed records and got rich M. C. ing the old 
$64. Question chain radio show, etc. , is a successful businessman 
in Copenhagen, Denmark where he is wed to a Danish lass, LEE 
KONITZ, who played fine solo alto sax with CLAUDE THORNHILL, 
Stan Kenton, Jerry Wald, etc. has been teaching sax in 'Frisco- - 
and for the Summer is playing with Nince Guaraldi's Jazz combo 
at the Trident Club --which is owned by the Kingston Trio --at 
Sausalito, Calif. Fran Rehak, ex-of Woody Herman - Urbie Green 
& Bobby Byrne -- the 40s loader comprises the Tram teams on the 
Perry Como TV shows. Rehak also appears on CBS radio jazz 
shows from the NYC studios. JIMMY WALLINGTON, Eddie Can- 
tor's old side kick announcer years ago -- who later settled in 
H'wood, now is back in NYC's NBC studios spieling news, weather 
& commercials. 

BILL LAWRENCE, who used to be a featured singer on the old 
Arthur Godfrey broadcasts currently sings in the Chicago area. 
When not playing Banjo at the N.Y. Gaslite Club- -Karl Kress 
plays Guitar on the Tonite TV show. Sometimes ALLAN REUSS-- 
the' old Goodman Guitarist plays that show- -also Ed Satranski- - 
the old Kenton, Barnet, Goodman, Miff Mole bass player- -HYMIE 
SCHERTZER--ex Goodman lead alto—Jimmy Maxwell- -ex-Good- 
man Trumpeter- Clark Terry, & others play with SKITCH 
HENDERSON'S TONITE Show over NBC TV. JACK EAGLE & 
FRANK MANN, who blew Tpt. with BOYD RAEBURN, JOSE 
CURBELLO, etc. nowadays have a comedy team that plays the 
NYC Copa, etc. 

JOE RHOADES, bass with the Garber-Davis ork. writes radio TV 

Jingles for the NYC adv. agencies. 

TWEET" HOGAN, who had a popular broadcasting band from 
Chicago's best spots - nowadays is a booker, and talent promoter 
in the Windy City. 
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"Would you mind if I spent a few hours 
record hunting before I come back?" 



-GEORGE K AY- 
SUPERIOR CATALOG -PART ■ 
continued from ISSUE 47 



2829 GE15276B Hard Luok (Fox Trot) Al Thaw, GEO. DRiJn' i HIS ORCH. (Floyd Uilla ) 
2629 GE15277B Chicago Rhythm (Fox Trot) OroaBDan-Kstitar-Smith, GEO-DRW * ILT.S ORCH. 
(Floyd Uilla) June 30-July 31,1932(19 
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What was once considered an cKtrrrmtily .are catalogue. 3. Gee Them Drunken Blum (Vocal Willi Gil liar a Harmonica 2B30 (JEXS8B3A Dirty Hot (Fox rrot-Voc .Chorue) Ernie Goldart, KARL 3HEMIAK * HIS 

information-wise, SUPERIOR shall now become as well -known Ace. 1 Bill Cox are the title, Instrumentation and composer nRCH. (None) 



as our most common record labels, In fact even more so. credits respectively. 

MR. GEORGE KAY, the noled Gennett scholar, has Riven us 

permission to reproduce Tor RR a portion of a Tabulous Gennetl 4. CLYDE ASHLEY In upper case Is the performer credits 

ledger In his possession which contains all that is to be known appealing on the superior label. 

of the Superior label. After much deliberation we decided on 

the format for transcribing the ledger sheets. Mrs. Aim Danberg 5 t (Rill Cox- pay Julia Cox) is the performer royalties 

Charters helped Immeasurable wilh the layout and the typing. category. This cnltyor'icn gives away the Identity of 
Here is an example of our fotmal including a typical record pseudonym whlcli was a common practice of Superior 10 

mask the aclual performer. In this case there Is little 
doubl that CLYDE ASHLEY was a bogus nomen for the 
well-known Bill Cox. 

The same procedure refers to the B title 'The Hand Car 
Yodel' except for Eire portion immediately following tile 
performer royalties. 

fi. Apt, 30, 1931 -Oct. 31. 1032:2350 Indicates the 
first and last dates, 'shipped lor Monih'. and the 
number immediately following the colon: is the total 
vim n- shipped. 



entry 

2638 GN1V2&2 Got Them Dtunken Blues {Vocal With Guitar & 
Harmonica Ace.) Bill cox, CLYDE ASHLEY. (Bill Cox-Pay 
Julia Cox) 

2636 GE16553 The Hand Car Yodel (Vocal With Yodel) 
(Guitat Ace.) CLYDE ASHLEY (Bill Cox-Pay Julia Cox) 
Apr. 30, 1931-Oct. 31. 1932:235k; 

A - Title 

1. 2636 refers to the Superior catalog number. 

2. GH 1T292 Is tire Laboratory (master) number. As far as 
we know this number never appears nn the Superior label ot 
wax. 

2313 K17961 All Will 3e Hell When Tho Night IB Past, JMKS HORTON ft FAMILY. 
(E.B.. Hanos Family) 

2813 H179S8 Sweet Freedom (Sacred Vocal) JAWS FIORTCM * FAMILY. (E-R. Hanoe 
Family) Apr.30-July 31,1932t97 

2814 GM17473A Train's A CorTon' (Spiritual) DEEP RIVER PLANTATION SINGERS. (V.S. 
Brotm) 

2B14 SN17470A Joahua Fit de Battle of JeriOho (Spiritual) DEEP RIVER PLANTATION 
SINGERS. (V.S.Brown) Apr. 30-July 31,1932i83 

2815 N18450 Rhymers (Popular Vocal) Sarony, HAPPY JOE HILL. (Contract Ree'd 

"si^Hl^rTcouia Expect It From Anyone But You, Hoffman^oodhart-tielaon, HAPPY ~2B37 ESsA'^f su'l^luee (Vocal'Bluea) Bill'johnaon, SLIm'hUNTBR. (Nona) 
JOE HILL. (Contract Rec'd Harold J. Leslie) May 31,1932-July 31,1938.42 June 30-July 31,1932.81 

£838 GK16360 Pig Anglo (Guitar 4: Fiddle) MOSS i LONG. ( By«»(l-Me«ye Cancelled 

2816 N18363 Walts of the Dreamers, (popular Vocal) Naiburg * Uyerow, JIMMY AGUE OF S _ H> areen ) 

WHK. (Contract Rao'd JtMwsy-Agae Nicholas G. Trolls) 2838 821625° Ginoinna-ti Sag (Guitar 4 fiddle) MOSS & LONG. (Byra-Heere Cancelled 

2816 N18364 Wanted (Someone To Love) (Popular Vocal) lierriman and Riggs, JIUKY AGUE c.H.Groan) June 30-July 31,1932.51 
OF WHK. («iB*r-Ag»e Nioholaa G. Troila) May 31-Aug. 31, 1932.60 



2830 GEX2853A Mama (NovBlty Fox Trot- Voo. Chorus) Nelaon, TED WILLIAMS * HIS ORCH. 
(None) June 30-July 31,1932.35 

2831 N18244A Memoriea That Haunt Me (Vooal with Yodel) Ball ft Carlisle, JIMMY BOONE. 
(Wilbur Ball) 

2831 N18001B Tho Cowboy Song (Vooal with Yodsl) Ball ft Carlisle, JIMMY BOONE. 
(Wilbur Ball) June 30-July 31,1932.62 lr 

8832 N18196 Jack and Hay (Vooal) DAN MARTIN. (Dempoay Jones) V 

2832 N18194 I Wonder Why Nobody Cares For Me (Vocal) Dempsey Jones, DAN MARTIN. a 
(Dempsey Jonea) June 30-July 31,1932.39 

2833 GN17935 I Found You Among Tho Roses (Vooal) Bill Cox, CLYDE ASHLEY. (Bill Cox 
Pay Julia Cox) 

2833 CN17933 In 1992 (Voctil) CLYDE ASHLEY. (Bill COX-Pay Julia Cox) 
June 30-July 31,1932.55 

2834 N17868B He Just Makes Us Willing (Saorsd Vocal) JEPSEN * DONALDSON. (Helen 
Jepsen) 

2834 1U7869 Jesus Has Lifted Me (Sacrad Vocal) JIFSBf 4 DONA1BSON. (Helen Jepsen) 
June 30-July 31,1932.45 

2835 Ji 10114 Tfiko "horje Uountoins Out of My Way (Pop.Voc .Duet) Raskin-Hill-Brown, 
R2YN0LTC * ruXUKSCt!. (Contract Roc'd Tanmie Reynolds) 

2835 N18116A There's A Little Box of Pine on the 7.29, Bttlinger-Brown-Lee, 
REYNOLDS 4 ROBINSON. (Contract Rao'd Tonirsie Reynolds) June 30,1932.25 

2836 N18386 Brown Skin Shuffle (instr.) HUKTER BRCTH:-KS. (Hone) 

2836 N183S7 Stove Pipe Stomp (instr.) HUNTER BRCTlEFtS. (None) 
June 30-Aug. 31, 1932.40 

2837 N1B382 'iVorried In Mind Blues (Vocal Blues) Bill Johnson, SLIM HUNTER. (None) 



2817 GEL3651 Clarinet Marmalade (Fox Trot) LITTLE'S COLLEGIANS. ( ) 

2817 GE13652B Rivorboat Shuffle (Fox Trot) Voynow-Carmichael-Milla, LITTLE'S 
COLLEGIANS. ( ) May 31-JlUy 31,1932.73 

2818 N17059E Tin Roof Blues (Fox Trot) SPEED WILLIAM'S ORCHESTRA. (Contract Ree'd 
Wingy Mannone'e Qrch.) 

2818 0516951 Tar Paper Stomp (Fox Trot) Wingy Mannone, SPEED WILLIAM S ORCH. 
(Wingy Mannone'e Oroh.) May 31-July 31,1932.68 

2819 N18177 Peach Picking Tims In Georgia (Vocal) Layna and MoMichin, SLIM LAKE. 
(Bert Layne, Johnny Barfield, Hoyt Bryant) -__»«_«* 

2819 H18176 Yum Yum Bluee (Vocal) Bryant, SLIM LAKE. (Bert Layne, Johnny Barfield, 
Hoyt Bryant) May 31-July 31,1932.167 

2B20 N18445 Stranded (Black Face Comedy) SAM AND WILLIE. (W.E.Townley) - 

2820 H1B446 Report on the Party (Blaok Face Comedy) SAM AND WILLIE. (W.E.Townley) 
May 31-July 31,1932.64 

2821 N18169 Step Lively (Barn Dance) JIMMIJS JOHNSON'S STRING BAND. (JimmyJohnoon) 

2821 N18170 Washington quadrille (Barn Dance) JIMMII JOHNSON'S STRING BAND. 
(Jinny Johnson) May 31-June 30)1932.64 

2822 N18335 Take Me Home To My Mother (Vocal) George Edgin, SAM WEBER. (George W. 
Edgin) 

2822 N18332A My Ozark Mountain Home (Vooal) George Edgin, SAM WEBER. (George W. 
Edgin) May 31-July 31,1932.94 

2823 N18086 The Longest Train I Ever Saw (Vooal Duet) BURTON ft 30DINE. (Howard Keese 
Loy Bodine) 

2823 N18087 Little Bunoh of Roses (Vooal Duet) BURTCM ft BODINE. (Howard Keese, Lay 
Bodine) May 31-Aug. 31, 1932. 110 

2824 N18192 The Old Tobacco Mill (Comio Vooal) DAN KAKTIM . (Dempeey Jones) 

2824 N18193 The Cross Eyed Butoher (Comic Vooal) DAN MARTIN. (Dempsey Johbs) 
May 31-Aug. 31, 1932.118 

2825 N18Q70 Jeeus Keep Me Near The Fountain, Marritt Smith, JACK & JIM BURBANK. 
(Merritt Smith, Leo Boswell) 

2825 M18069 Oh Mary Don't You Vt'eop (Saored Vocal Duet) JACK ft JIM BURBANK. (Merritt 
Smith, Leo Boewell) May 31-Aug. 31, 1932.78 

2826 GN17558 Good Hearted Woman (Vooal Blues) Mae Glover, ALBERTA WASHBURN. (James 
park, Charles O'Neil, Mae Glover) 

2826 GN17551B Hoboken Prison Blues (Vocal Bluee) Mae Glover, ALBERTA MSHBURN. 
(Barnes Fark.CharlBe 0'Neil.Mae Glover) May 31-July 31,1932.57 

2827 N18220 Hard Time Bluee (Vocal Blues) Scrapper Blackmail, SCRAPPER BLACfCd'ELL, 

2827 N18216 Ramhling Blues (Vocal Blues) Scrapper Blackwell, SCRAPPER BLACKWELL. 
(Scrapper Blackwell) May 31-Aug. 31, 1932.91 

2828 GEX2930 Blue Danube (Salt!) (Pipe Organ) Strauae, EDWARD J-FEIMER. (Nona) 
2828 0EX2931 Over The WaveB (Waltz) (Pipe Organ) Rosas, ED-.AHD J. FEIMLR. (NoneJ 
June 30-July 31,1933.23 



2339 N181S0 Sweat Florins (Vocal) Bert Layna, JOHNNY MILLER. (Bert Layne, Johnny 
Barfield, Hoyt Bryant) 

2839 N18181 Highway Hobo (Vooal) Johnny Barfield, JOHNNY MILLER. (Bert Layne, 
Johnny Barfield, Hoyt Bryant) June 30-July 31,1932.47 
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87 UARIQVET(Anothif ■ " )'t.82B4 V 170 AINt 3HE StfEET/fllBSIAN V1206iO H 

8B HUBOaeSOrjE/HllRCISSIE "1B311 !# ijl HOU/OPERATIO NITEUaftE ttBXSt N 
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102 HONEY D0(Hrt SruiTbJlfKEN C08J3 » 1 B 4 6 rj:s5ms/UMEHT4MAY BB10?43E 
WS'IIIS THE DUE POfl UE/"«KAT COBB7N 1 B5 poupJoB TUMPXE/DtUT IAJJT BB1082H( 

104 BEEDLE UU BO(Jormllarvln.vo)34-lll-E#i 8 f; sjhen SUN CCKES OUT/DAY PASS "11202E 
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112 SKANBE RIVER SESSION/ N0B11 H |1 155 FLA OA U/VU5T0NLE0 C037OJ3E#E 
FREO ASTAIRE-HlaCollBctorltenie-Frran IJfi.pENNIES HEAVH/SrllHODAISY DE1121 E# 
FlTokerB"rie waa In - HtaQraatHIta 1J7 SING48UPPER(HalGhHunie8) DE2245 E# 



T3"lETS GET flAPpT/JOLLYFELLOlfCOMSJe E 
ALL STAR ORCHESTRA -OruatArranEamanta 
74™RAlfB0rl"R0'iyflB"siT0ULDEB/ Y121667 S 
25 5TEPPIt! ALONOAONUEFUL VI22104 H 
!6 CLOSE EYES RESTKORU)/ Vt22177NES> 
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31 SWEET SAoBROrtfl /NOWHERE SWIHGS0C1ETY N 

ALLEN BROS-flna folk 

J2~0LirBrAC , K CROW/rlO LOrlDOilrl BB544BE *3 

33 SALfY DOO BL/BOa WOW BL C015175H (4 

34 HEW SALTY D00/L0UEUOUTH VI202132r«*s)2 
HENRY RED ALLEN ALL STABS 
TfTKTlC I?oBfa7jSoBaP.johnaos>C037333 N 

36 CANAL ST BLUES/JUNOLETOJfN BE18032 H 

37 CRAWL/GET THE MOP HUV11t2472 H 
PAULINE ALPERT -pltura aoloa 
58~LTTTLE iHlTi H0U5EAC«ITEVI2O483 N 
3J BAOSOLU/HALLELUJAH VT2"07a6 HE* 
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4cTofNirRAL T S FAST ASLEEP/ OE637 tf 

41 I'll IN DANCINO yt»D/ SE971 E 

42 I'U ALL IN/ISLE KITCHY OE1264 E# 

43 MOON OR NO MOON/VlSid U OE1405H-E# 

44 TWILITE Dl H)RKEY/caRAYaN"1442 Bf 

45 DEEP HENDEISON/COTTOS DE1526ES* 1 
AMERICAN CONCERT ORCHESTRA_-varySara 

j 24~arnut« E tlsriT LP- uld 20a t* 
rtlDA SELEotloNS/CAHUEH ED100O1M 
ALBERT aOICMS- png .MaadaLuaaPataJahnaon 
lycSlClSo'liT UlHlVtWOS.FEWS BJI.4 N 
48«B0C0IE WO00E3 PRAYER/" 0035760 N 
43 DOTW H00OIEW00QlX{RHTU K1H0S ) U .ER 8007H 

50 HLROY 8000ri!(RYTV KINGS) MERB04O N- 

51 MR. BELL 1000IE " " MEHaT TS N 

52 WHEN V * I Y01H0 MA001E " 8242 N 
AMOS AND MfDY $1,50 Bin 
?3""e7rYB0DY DUMB IN FAMILY/Pt2VI2211JEi» 

54 DAIRY/AT BULLFIGHT VI22234 N 
MARIAN ANiJERSOH-flossa aarly rtsrltlee by 
t^Ta-graatriady af aang 

55 MY WAY OLCUDY/DEEPRIVER VH7227E $2 

56 BEEP RIVER/HEAV'N VI22015 N t3 
DANA ANDREWS -Tranaarlbadfjitarvlair 
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63 OOT RAmBOW/FEELDI FALLM 21735 H 

64 FASHIONETTE{uto dnat) VI21302 N 

65 DANCE PAPER DOLLS " ) YI 21323 N- 

66 WHEN WE'RE ALOHE/HOW VI22310 W 
LIL ARMSTRaiO Flnt 8Wng!n30e».llStara 
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T2l EVilYTHIN UAI'24LUV(Uka,Fo»lar)20473NJ10 PRISONER SKEETHEAHT/LET.C06J0 E# 
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131 WEARY RIVER/SONO I LUV VI21a56ilE# HORA BAYES alnga hor great hlta 
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231 PALLET ON FLOCR/SIDKEY HJCA124H-S# 
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141 I'AIS::; HO D IFF NCW/UHUY :I »S"S 
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262 PRISONER SONO/OETSTARTED VI25728N-E# UAJOR_BOWES CAPITOL THEATRE TRIO 

263 WACKYDUST/WEARIH OREEN |1 VI25H72 B^ ulrootBd*"by Df Eugono OnrlLndy-WlsyBaok 

264 JELLYROLL BLAEED I DO VI26113 E- 33? KISS IN THE DARK/AH SWEET 0K40??3E# 

265 BUCKB0TTOU/TREE3 VI26138 E# BILL BOYD COWBOY RAMBLERS-RangaFolk 

266 m LITTLE SPANISHTOm/CANT "26152Erfc*l 340 NEBD ONE SWEET LETTER FROM tlAB6486N 

267 LITTLE GATES SPECIAL/GANG ¥12633813)1 341 PUSSY/STOP CATIN ROUND BB8414 Hf 
26B AINT SHE SWEET/AY AY AY»1 VI26753E#»1 '"'"A. 6 ™' C0MBO.RriraCoolBlUBaJatlBail8 
263 BLACKBOTTtU/jELLYROOL BLUES"201502Eil 342 PLEASE SEND BABY HOME/ PLABACIOO N 
270 FIIANKIE 1 JOHNKtE/CANT OET VI420O075E» 1 3' 1 3 EATDIO MAMA(Hnatl)/UY WIFE " 101 N 
MIKE BEfWARO-graattJhioagoRagtlnoplorloorPlartoH^it ^ADLEYaR&yUoKlnloy,alook,Huoko 
^rTEvlYBDY25TEP/SAllJUANKILL COal26b>l |4 344«BEaT ME DADDY/Plrt 2 C035530 H 
OLTOE BERNHARBT-forBBrKlUflOlIirarAltlimus 345 > CELERY STALK BIDS ITE/ C035707NE# 

272 LADY IJT DEBT/LOST WEEKSNB BL MUS345E# 346 JINGLEBEELSBOOOIE/ £GEJ>AVIS2013 E# 
BEN BEFtUE ORCH-HotASmat-Juat RIto ' T1»Y BRADSHAI raal ainglnCaSbo. 

273 SKaijEESHORE>ISS AMABEL IDE BB36}1EV# 1*1 S LUES BAM E POtfRDraoowN/ KDIG4621NE!' 

274 FIESTA/ALPINE MILUAN BR6107 E 346 SOOTH ORIENT/LATER KDIG4664 N 

275 SAM FRANCISCO/tCHG AOO DE 6?4 E 34? POWDER PUFF/pnfG PONO KIN04687EJ* 
!76 UADAONDER(»ayBaoail<120a)V0145?? E 350 AFTER U OONE(RARE) RE0IS 1O10 E 
CHU BERRY •Keg,Barkor-,Hlnton l MouH«Randolf PRANK BRAIDWOOD _[lhrr CoaboyBapltona 
W-UAELSTRCMACHuBERRYJAM C03757IEyE TST SOMEBODY LOUELY/NO IfORaYDi ED51766 N 



278 SITTLH ENlRoy,BorltBr,BlESld)crH5l6Ei*' 
273 MONDAY AT MDJTONS " n 0147^0? N 
DON BESTOR ORCH 

fBO ON SUNDAY AFTERNOON/LUCKY BS75S6 £# 
281 OLU StlEETHEART HIHE/OoldkotVI2l6B?E 
2B2 42nd STREET/sHUFFLEBUFFAUlYI24253 E 
PEGGY DERNIER flings RARE *1.25 Bin 
^B3 SWEET THING/toE TOO C081 5 N 



E7 - BL1)5CTHaU BLUE/DORNS*INOBE1233Brwl 
6B ORIENTAL 5WINBAET GET DE1304NE#*I 
6? DOIN SUSIE 0/AndyKlr* DE38B}EI# 
LOUIS ARMSTRCflG 
70"sSteETKETrTs OH PARADE/CITT DE3235N- 

71 STRUTTDI BARBECUE/CONFESS OE37?5S- 

72 JODIE UAH/l WONDER DE18652 N 

73 GOTTA RITE SDtfl,50lLECTJUDISlJ2067V 

74 SAVOY BL(RARE TJfrnSTHOTrER OKB535N>5 

75 BLACK . BLUE/ADIT MISBEH 0KB714Vi'»l 

76 AINT GOT HOB0DY/ROCKINCHAIR8756E-ViHl ^1 2 DREAMS MET/YESTEIlTHOUGHfS26768E 754 7;raEFrH EEL BLUES/DEAD SEA W,j 

77 KNEE DROPS/SKIP OUTTER 0K41157E-*3 162 U WALK BY/CHAPEL VALLEY VI27250Va» sbi B AD BOYS -fln,HotJaiiInator,t*w. JlBQ 
7a LITTLE JOE/THEM THESE OK41501E#*3 PHIL BAKER.raroEaFlyCoraadyVooal(1327) Itf YEULCSlTToaAANO WANO |4 «ln»I21?71JI-E# 
7? MOHAOCHYHALL STOMP/ V120208BE# T65 1l7J IfUTTER EDOUAN/ANN C0521B**S2 rijnny BERIOAH 

BO CWFESSIH/BE WITS YOU »03053E#»1 164 AT THEATHE/Part 2 VI2037OH2 ^rg g T0Ok"aDVAHTAOE OF ME/ DE18117N. 

81 BEAU KOO JACK/HO ONE »030B5E»t»l anftj BALLEW And hla oroh -Hot sue 257 TWO » UOYEA'S AUTUMB ELITE50D5E. 

8 2 AFTER YOU'VE OONE/OOT RYTMV03643N-E# «jjtj iTlTE - IS YOWG/OR020LD BAJ331SNE 258 I GOT IT BAD/CLIFFS I0VER " 5006N 
ARMY SERVICE FORCES RADIO ORCHESTRA 166'TAKE ACHE FROM KEART/ OR SlBOEVjl jijj gwAHEE RIVER/LOVE UEfJW VI2S58BE-V# 

f3"UARTlf lOuE/lTAROUSELMEDLEY ^D63^*V!r , lo>TIP TOE TULIPS/ ' OK412?? E 260 L>BY FRIK5TH AVE/OOD CHILL"2560? E/ 

261 STUDY m BROWH/CARAVAH VI25653E4* . 



PAUL_nRECKENRIDOE 4 HEAVENLY KNIOHfS 
3"5^ LONESOUEllO'ADyROCK UA SOUL KIN041B2 H 
BOBBY BREEN 

3"53" MUSIC Tjt MY HEART(RARi:)WISH BB7158 V#V 
354 LETS 5IN0 A0IN/SIN2TELLLIE DE7)8E#V 
UAE STrlO IIREEH(nAra:)WlthV,uignDiLB»tr*DaR08O 
3V5 UW LES30ffA»J't 2 VI13740E# tloSrj 
FANNY BRICE 



BIDDLEVILLE uuaTEJTE-rar.Pi-saohQRSlabol 755 3"Oiro"sEWBlO UACHDIEAY HANVI21168H-I3 
fB4 DAY PAST BONE/GOT HEAVEN ORS7072 N»2 357 UFS COHEN AT BEACH(RARE) VTTl21imi.t5 



BIG BILL -blues 
28J BAD HEARTED W»aN/OUTSKIRTSOK6651 N 
28 6 PEEL SO OOOD/TELL ME BABY VD?36 V 
BIG BOY faOUDIE)Gr , eatTenorSatt-raratl,25 
2B? BIO BOY B00GIBAIZZY800O SUIHC24CE# 
BIO CITY SIX 



35B IF U WANT RAINBOW/RATHER VI21B15N 13 
35? COOK BREAKFJST/WOUANLUV UAN"2231CN $3 

360 2ND HAND ROSE/MAN MAN t>3 VI4^263E# $3 

361 HATE NATHAN/I'M 1H0IAN VI45303N (3 
ACE BHIOODE 14VIRI0IHIANS 
565 TatEDLE" DEEAob Honing CA785 E 

ftif t^siStStlNE/HiSoolaty? OLOBE1313E-E 363 Y AIENT U EATIN MOREOHANCIS 00477 E# 
20? I LUV MY BABY/sTARV(HotSajr) "132?E# PEGGY BHITTON(EngllBh) Binga ■tooordlon 
BAIS1EY BIOARD oll-atafa JtH'SAU ACCORDION UAN/LtTTLSBUNfKCA10?6XEi( 

290 READY EDDY/LAMENT JAYNETTE BLUEACE 23tm 365 DEWY BAYAOTHBJ DOES CA11T4 E- 

2 81 SHOWN SUEDE/C BLUES B8U581 E# S"?™:!*!™ m * D B *"» SALVATION ARMY 

3t3T DlVlffE SUFFICIENCY/Pt2 RE Z0NG3 27 N 
367 THE FOUNT UAHCM/ALLELUIa""*" 32B II 
ELTON BR ITT 



2?2 ROSE ROOB/COaUETrE keynSi? E#E 

BIO BLOKE rara raoa VARSITY |3 Bin 
233 EVRYBDY LIKES THINOAHAT VRS6051 N 
BIG MAY^BELLB ^BIubs, Big Bluaa 
2?4 tloT FEELIN/U NEVER KNOW OK7o2d E/E 
295 CANDY/PRETTY OOGD LUV SAV11J5E#E- 
236 DONT WANT TO CRY/ALLontE » I512E# 
BUD BILLrNGS-folk $1.25 ailn bid 
2?7 UOlHER P1EA/M0THER OONE VI21555 H 
2?a LEAVES TURN RED4FALLALUE "23735EifE 
BILLY BOYS YfnB PoanHonaBluaaWIthHitOa 
2?J 70CLE07WISR U WOULD VEEJAY146 N- 

300 DOJT STAY OUT ALLNITE/ VEEJAY171E-V# 

301 HERE'S MY PICTURE/GOT IE " 1?2 N 
BIB.™0HA1!_JUBILEE SINOERS 

3*0! CALL THAT RELIGIONAOUEHOCKOOL4I63 n. 

BILLY BISHOP-raraFOLK '3 ailn 

J03 MEDLEY OLD FAVORITES SHAMP15331 E 

BUCK BROrHERS-r'aj'O folk %$ r,in bid 

5"04 WHERE BE"HEXT NEW YEAR BAY0K4J493 K 

LErllS BUOK-OnoorGREATCountryBluealtojBO 

3*0^ ROCK""lSLAND/SPAN ISH BL $10 001442? N 

TEB BLAffiC ORE 

5oS I'M WITH U/SING CHORUS VI22816 N- 

307 LIPS WANT KISSESAEARTBEATS22382 Ept 

EUDIE BUKE ORK •FlnoKotSoloa 



36B OLADIO'LATrMElRARE)/ |3 «ln ME61168N-Eii< 

36y RrJOUE RIVER VALLEY/aoTTA VI201S27 E 

BR0ADWAY_HUS1C MASTERS 

J70 WHERE SWEETIE HIDiNO/ AM0O124? t 

BROADWAY_NITELITES 

5yT THTNKDJ OP U+;voBrutr-)0LOUDS C01164N 

372 THOU SWEEL(VoBiU!-)KEAHTSTOOD»1187 N- 
RICHARD 'RAUBrT'DnowN-rabulousRaraCOUNTRYBL 
373" NEVER LET BEE 8TIN0 TWICE Vr21475N*10 — 
BRDX_SlSTERS-fanoua vaud* Tiam 

3*^4" KtCKY TOO/ AWAY BOWN S0UTII8R 2305 E# 

375 TOKIO BLUESAHO VI1?631 E- 

376 KENTUCKY WAY SAY GOOD MOW VI1??21 E 
DAVE BRUBECK-His aarly Collaotop Itens 
J77 SILVER LDlDia/lSANT BE LUV PANTSY521 E# 
378 LULU BACKiliTOifH/STARDUST — W~ J24 H. 

373 I K»Y BE WRONO/STREET SINOPORE" 52? E 
GEORGE BRUNIS JAZZ BAND 

TBO IlA-DA STRAINAOLY CHILE COM546 EV 
3S1 GONNA SIT RITE DOWN WRITE COU606E* 
BUB & SAU-flna Araoa*UldyStyloCo»orlyDlaloffUB 
on""COL!llBIA RACE SERIES batldsB.o H.50 
3B2 WHAT CHA DO DAT FER/Palt 2 C01434? H 



308 DLUtTlAYS/tlTTLE GIRL S1.75VI22735NN- mm£?lPi S rJL?!? 1 'l' 3 ' tM * 2 SS 
30? T11UBP BUMPIN/Sn»aka(Hot)*2 VI22737H $JJ ** 7 £ SU ? " "^ «W » 

CKtCK BULLOCK and all trtar &>M>«iip 

r "' 7 IteRE'coiES SOT/rrvKiiurMaii 0A 0865 E 



30? irniff Bijiipiu/snoak8(Hot)*! Wza737n 

FRAKK BLEVIHS TAR HEEL HATTLCRS - $4 nln 
JlO BfTSTtOHEAT F0LK}FLY CQl52lQi# 
BLIND AKDY-RAM: FOLK ^3 nln bid 
3"U HELLO VQRLD 50HO SPCCIALftECORDool H 
3X3 ALAUAHA FLOOD/PATE ELBA 0K4531ST1 
BLUE_fl¥TU Qill^ASHVlLlaEJAZZiiHSfDOlJBtj; 
?reBit ?BryftftraHuiBauiiMO\jT:oW7QiX |1 4 25 

313 HOLD BJt DEAC0N/ST,L0IJ1S~BL WP102 M 
SUE JrtlBBOH SlfHGOPATEftS-VERY VERY RARE 
Tina" Kot IiTflTrufliont&T Jb,&i %2'j ailn 

314 5CJUT£H/lYta.PE.ISSPRAWL£R M14215 H 
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385 KATIH WAITH. AROtKD/DtffAU HE^OfSoi E 

386 FIRST TIME I SAW UyTESSTlDE HX71101 E 
38? SDJQ UEW SCHO/STOP SUN HS127&? B 
388 YA 001 UE/^LACE LIKE ARU5 V04364 E 
385 OUT OH LIUB/UST N1TE V05171 E# 
BUULBLE BEE SLm rar>«lTt Any Shape frl Kin 
J$riX& Un DRWKB./P*rt 2 VM3037 W- 
DAJJ BURLEY SKIFFLE B0i^^Thli>H«JlB9T*l«ptd 

ruE a RIDG"HrBALLE°RS.7REt;M0»T;iN 3 FOLK g ^SnSSluuSS^jSS, 
m Gb-TO LYiTclBlR^ISHLORD COIW*.,, "" SVn^H^A«T^T^wlo »' 

&w£sis , %? miz * ^^ Bwsssia? ^s? . m 

M »!eMrl^EST™o V122225N $3 S" 1 " £"«« "i»«" •*»«"»" Blaok.81lY.rtolu.bl 

320 Zance/AfI kilTiowDPJIUIS - 22 » 3 ^eT , °™"'* LITTLE GIRL(oa„l?05) COJ330 E 
121 in d™^APPEN*eS m»TREY» 2372N *3 337 UT BIBDYAdlta Bporat-Burr VHa?30 E# 

CUUDE BOLLDIO FBENCH BLUES STARS »* J™S R JEAR/RAM VI 04J4 N. 

iTl UTS. IW*«1« VI131??E#»1 mS^m -""t.o.l.yA St.,.«rl'd(l?27) 
,;t J™. . ™I L^r£i» m/ BttSaB 4 0J'5(WG WANDERER Hot SirtTp} 00787 N 

52i;j-lliPDl"jACK(t.orS.ott,Hord,.OOT116H tg *™L? ""MHotB™." - CO?65 H 
327-HOHTNIN STRUCK POORHCUSE GOT 121 N gS ^Xm/lZvjSmw".^ N .1 

I^ISr/roll --J£-^ ESSSSZEL you S U 

330 SHELTERING PALMS(DOR^Y BROS)BR641 Nt?^ ^ ^ „ mVQ , Aow JB0 l,TVI2l674 N 

331 OBJECT AFFECTION/WRITTEN SSISS «?*»*"»■»«»« HOLIBAY/BEAUTIFULvT22CB6 N 

332 PUT EGOS ONE BASKET/LET DE709N-tl.50 4 io AFTER CLOUDS ROLL BY/Ardor, VT22U1 H 
CCt;NIE_B0351.L_ 4)1 SATISFIED/BY TU8 WAY VI22116 H 
3"3j fWrftTa AT EICIIT/QIP.J0NF5 BR6f,40EW52 4i ; j£ sa i CE t P0IMD If/BREATHSPRINO VI22140 N 

334 WITH EVRY BREATH I TAKE/ BR7354N » 41J t C AME TO M ' OJOT BIXTLIKE T£)VI22145 Hll 

335 SAY IT ta!t SO/NEVER HAVJFjEDJOOffl 4U wm ^u(<mffifitfSft VI22676 H~ 
LEO BOSWELL -folk »3 olii old 41SrMARY jANE/LondorvMayfaip Ofk YI226BB NH. 

336 2 LITtIe OIRLS IN BLUE/ CO15230N BUTTERBEANS i 5U2IE rjraat taop-flno Voloaa 
CIIHIS BOUCHILLION-f Ina Folk- $4 rsfji 4T6"ct»ISTllUC'TT0oT OANO(KINO OLIVER}OK8163E.(3 
J37 B toTjrTAwWL OOOD TO ME/ C015244N tt 7 «*HIE MAN FOOL(SU2IEbyH«Paalf)0KBlBOE-t2 



FtTSJIALLEH 

32a2~S*liTo~THEU JD1GLEBELLS/ 



33J1 LITTLE JOE/CAVE HE EVmTWI2S646N-Eij' SOWIY BOY WLLIUISOI $1 min bid 
BalnOl6V# JjaUTCrtEE IKWNTAIHEEHS-IUnE FOLK(ELTCHBHTT) ^PUJCHOL aC/n^E ¥1202039 H 



32fi3 QA.flOCKEN CHAIR/HIRBEHAVIN "102H&E 3355 WAS BOM iToUTJTADJS^JOiaT CCrjuai94&.$3 

JZS4 OH BABY/PAN PAH (I 8B113S3 E# ROULD WEBBEN'ilATH 

32B5 SfUNO TO VICTOHY/HTE tl Ball5M H T3?6~ BaoSTlJIRD Sffl(J/SIT,THmKI!IVI3B4E# 

32B6 SOCKS DOHT UATCH/JOUP LUV "30B14EJIE 33J7 BATTLE imiN/COUllBI* VM^IilH 

32B? SIT RITE DOW/TAKE LE5S0HS URS1C13 H WEST VliCINA N^TE OHLS -folk Barn $3 iqln 

32SB IBth ST STBUT(Fro»iR0ll)|13EllT«01E# 73JB""sWEET Blttfl/OrvlllVRaed VII11?0EV>I 

328J OAHT HAVE OAKE/KOT THSilE Cl5o05N*l UAE ffiSI 

3230 DOME FAVOR/AIWUL SKEETHkiVj r^l tl 33M W OLU FL«l!ElElUngton)»lBILT10H« 

3231 CRAZY BOUT BABT/REALTHIHOVT25374E.V 3400 OUV TAKE trjIE/EA5YRIDEi!£fB5iS!?5Vl!'*3 



34» STOP BREAXLN D0tf>l/HUBDUBa!>304?N 

HOB WILLS 

?W~S»Z ASTONIO ROSE/TROUHLE CO3730SV* 

3435 JOLIi 3L0S0/FA3TIHE BL'JEalCUlOiSlEi? 

34J6 PLEASE DOHT LEAVE IE/ OK658ILV,' 

3437 SHE'S KILLING HE/tlHAT • 5 VO Q3424K 

EB1TH WILSON withJOHMiJY DLSJIUQaEATHLUESJAT 



3548 JAZZ HOT 11ARCH 1943 5ty 
3543 JAM JOURNAL Nov 1J4J 



32J2 SA.OK HINB(piimo)ROCKm TRWiS? 
THOUAS ItALLEn-OHIOIKALS from 20s ■OUOAK 
3"233'LEN0X A7 BL/ST.LOU BL< V120357EJ3 
32J4 SHEET SAVAHA SIE(I'1WO)¥I22108N»2 
000 IfALSB- mm folk 
JiJS-EA.SoTJlffiTRAttl/I'K FREE CO150«7E»3 

3236 IN PDJE5/BACK2 JERICHO G015O34HEf3 

3237 TRAVELIN l.:AH/GldTunin»r 001510^(^4 
CY WALTER AT PIAHO-PlaJa'PORGY&BESS' 
J2^8~FLENTY IlliTTDI/LUV U FORQYLIBguW 
3233 UAH GONE t:OW/BESS/.rct!AN '» %\Y$ 
3300 SUVUffilWDffidlABEIi'.ERCER-vo)" 16'Otf 
WANUEREHS _ -QraatN .OaHANBSRSHS-H^tlas 
73Ol~T7J0 TITE/FAPA DIP NO 40 1# 
WAHIHO PENNSYLVANIA'S -BRUM SOLO 
1302 WHE,K DO D tUMKA JONS/ YI2037B E 

3303 HELLO SVANEE HELLO/smOE "20467 E# 

3304 NEVER SEEN STRAIGHT BANA>JA20662EA^ 

3305 NESTING TDX/ltcEnallv* VI20583 E 
330SHEOULAROIRLA»"'lry-HotTpVI2053BEil 
3307 SA LU TA/Shllkrot Tf!0727EB l 
330B SKEETfEAHT 5IOSACHI/ VI2aS20S(< 
3303 WOBALY WALsyiCE 5REAU VI210j36i* 

3310 m EVENIHO/tthllkfBt VI2I432&/ 

3311 HI HILLTOP/^ ITE4SP0ONINO"21715 N 

3312 I VtAIiT VIORLD TO KKOW/SAY"217B3NE# 

3313 UAYBE THIS IS LUV/PCUPNOLA217a3N- 

3314 HOW ABOUT UE/Shllkrat VI21732 N- 

3315 50SG I LOVE/ilAKE HEHHAPPY21B10 " 



OEQ WETTLING_ALL 5T«R5-HulI,Depurl») 
5401*STbTJT BARBECUE/HOW -C011E COH^l 
3402 CHINABOY, (Spenfier-Gajia8upt)TfAPS1006H- 
Wl&ELER-LAUB -raro folk $5 miry old 
7403"j^rB'CAEE THE ENDINEeV VI23537 H 
Due WHEELER fluaSwinEinHoj-lmaBiuid 
5404 - ThlHEW WISSEY WELL/JOcPtNBB1155SN 
WILLY WHITE ulono solas *1.R lain 
3*405 TRY&PLAY IT(rtAOTLUE) PAT021102H? 
PAUL WHITEKAN 8YTK BOYS -CROSBY «to 
^fOfi^THAT" GRANDWAAft d * *1£ G01455 N 
3407 5UPRESS DESlRE/RYTUKlirQ "1S23E-S5 
340a KISS AMABEL LE£/ S'l VI211G4 N 
340? TABIT 30(BDIGSBIX) , l(EA3itss«ll4446ftl3 

3410 WITHOUT A SONG(BIKO) $3 C02023fifliE 

3411 SWEET SUE{BIX)AMYTH1HGS3 "50103E 

3412 SAX HALTZ{BrN'G)$l e 5O/D£TEND"20513E 

3413 EVRYTHIHG UIDE4LUV/ *1 VI20514H 

3414 LUV A0AIN(HBJ0)t3 pin VI20B4fll- 

3415 FALLEK Li:AP(BIHO)S} mln "20683 N- 

3416 I'U GOES VrjfflIHIA(Bffl>)tK0731E*2 

3417 IWHHATTail -;<Y/R,tr.-ADTfWl"2Ufl74 H 

3418 CALI\t>AtBU;c)^3 Shtl^-ct'^OBB^H- 
3413 LOJlELYtEL0OYl8I>;)S1.25 V121!14Nitf 

3420 DAWNLUV(BUiBIHG)}3nln YI21453E)!< 

3421 CUBAN LUV SON0/Tf;LL UEf 1'>22S34 N 

3422 LET PUT GUT LITEs/TELLDI"24140y-$l 



543a aiRHLHOHAl? BL/WIGXED BL 00^3558 E|l 
3433 TAKE IT 'JAUSE ITS ALLUPJGO3634N-tl.50 

3500 HE HAY BE Ut I'.AN/RULES C03S53E#*1,50 

3501 PEJSACOLA SL/EVIL BL(0reatDnnn)3?^EtJ 

3502 DIXIE BL(Edittl'sFlr.«)UseDa37"7Se-»1.5[ 
LEfL^ WJLSON-Edlthfa Slstor InLaA(*A RARE ONE 
j57J3«,(ffAT'S UH PR1CE/LIA!'S»RC014618EI#*2.25 
3504 TRIPLDi BL/TAWT N Otl.T? VIlSOESEjf 
TEODY WILSOH STARS -BILLDi HOLMAY 
75^5'' T"CRlfO FOR U/UELWCB aABYC035862N 
3506 QIBRAOEABLE U/I BBVERKHEM lSrJ5305H- 
SS'lJ'SUSAH/'lIOFS THAN KNOW C036117 E 
350B'UI!MILIGitT CAN DQA'™E C03S206i>^l 

3503 5HSIK ARABY/SOUETHIHO I KGS.15037 S 
3510 HONEYSUOSL BOSE/«I5IiEIHVa T>V.PLB 537N< 3571 " 
BALE WIUBROW HUBEVILi; TUHER5-Hot olafy 3572 • " 
5"5Tr0SHKO5H7R0LL RITE OJ'PA GHEEHC01200SS1 3573 » 

KAI WttlDUIG Oax 3574 " " 

j5Tj-;a'EI^""T0 WATOH OVER HE/ ROOST531C-' 3575 " 

3513 OBIS AXE l'S*/ALWAY^ 5AV530 K- 3576 » 

3514 lo,ide3/s-k .1 s'is.i sa(C2 i:~ 3577 n ., 

3515 or" ;..'-: ::kl./v...i>T.i 3AV320 N 3570 " " 

JOHSBY WITTWER TJHO-WUhJ.i-^-inmhG-e-rers 3573 JAia UDBIC 

75R"cBme" Sack sjieet fapaA™" ™ EilJ ssl 



35SO 
35»1 
3552 
3553 
3554 
3555 
3556 
3557 
3558 
3559 
3560 
3561 
3562 
35«3 
3564 
35S5 
35« 
3567 
1568 
3565 
J570 



Dbo 1?50 

Uay 1351 

Oot 1351 

Hov 1351 

Hov 1353 

Uar 1355 

D«o 1356 

Jan I357 

Fib 195? 

liar 1957 

Ju.«» 1357 

S.pt 1957 

D«0 1J57 

Sept 4 1958 

0&tobsr'5li 

Dao 4 1^5R 

l!ar,1353 

iiar.1360 

Fab.1353 

Oot.1559 

HAY 1360 

Juno I36O 

April 1961 

JaV 19^1 

Aogtiat 1561 

3ept0Bibevl56l 50/ 
Gotobar 19bl 50/ 
Novai.bfti' LJ61 50/ 
UaaaniQur 1^61 50/ 



♦ 1 
SI 
II 
(1 

SI 
tl 

75f 
5« 
W 

50/ 

9V 

m 

SO* 

50 a- 

50/ 
%t 
Sow 
Sow 
50/ 
50/ 
50/ 
SV 
9>n 
50/ 
50/ 
SO/ 



RECORD CHAMBERS (Contlauad) $1 
3fiTo SEP? T9$f 

3621 Oot. 1353 

3622 Jan 1354 

3623 Fab 1954 

3624 Apr. 1954 

3625 Juna 195* 

3626 Vol. 14,K<i, 1(1955) 

3627 »o1.14,No.7(IJ55JI|JI) 
J62B Vol.l4pio. 5(1955) 

TEMPO (QUITE RARE) AmBrloan Dtfunot- ^2 

5S2y«PRlL 1337 

3630 Lay 1S3S 

3631 July 1338 

3632 S«pt, 1938 
NEXT CATEGORY ARE CATALOGUES AMD 3UPS_ 



3b33 BRUHSWICK CAT ."1^22 " 



"*7" 
Wt 50/ 
50/ 

5°y 
50/ 

50/ 
50/ 
50/ 
50/ 
50/ 
50/ 
w 



3423 torch song/TAKE OPTION VI243G4E^Efl 

3424 11ARCH ALONG T00ETHi;R/$lVI24364E# 

3316 GLOMmIMOASE LOttRAINEVI21B36»il» 3425 DARKTOKN STRI7P81LL/r*,Ki^25132lSS*l 

3317 UY LUCKY STAR/BUrTONoreH~21061E#E 3426 5ELECTS-5H0'.IBiHT(BI)!AKOSESUN)35912. , i*2 
33ia WONT U TELL HE HIN/Aaron»on21SB8N 3427 STAHDBST/BLEIIOONUTE VI3<;i5SH- 

3319 OABTLE SPAW/GSED2LUV HERVI21900N «HOOPEE LAKEIB.Ooodnan-jilnya boti.ar jl 

3320 OIUNtE OLOSSOlTlVJS/SPOOti VI213S7N 3420 ST. LOU BL/B'JGLE, CALL PE15126 VfT 

3321 TO BE D. LOVE/Shllkrnt VI22023tW SffiJKfi™ u " cl1 

3322 DANGER EYES CHEIIIE/WITH U »222WHHf 3«9 8?AK LiE BL/OO UR BH2660 E 
3 23 GOOD FOR Y0U/TKANKFAT.1ER "22326 >! }W l\*™™«™.™ ,„ ™ ° % 

3324 LET HE SD10/L0UKIN AT YOU "22340E/ 3«1 ELU ^L.B-^/JJUU. *.B BR3013 EJ 

3325 SOFT LIGHTS SWEET MS 10/ "22936E^E RUO™c|FT -^ .^ ^,«=^2 

S™S^ J SeAaiS 

3327 DOLLAR IS BEST FHIEKD/U Vl1o3201N J 4 ? 4 l-EL0DH'5=«"L.v J „tlJ P no)CO105 J Ntl 

T^»-pSRffY7<Jltl,CaollHaokGholr-ST.L0«IS "-Tn .II-GlHS rara folk $4 , Eln 

3 BLUES -Z. - M min b« B«.521B|5 T436T«T FiORK FOR LEVIN/ UK454I2 N 

»» ™ a/ n , , *i n i t-r-?r»i«"»SI 1* MOOT »IG0a nE» OaLEAMS BCBJO 

3323 DlNAH(PlftntntlonOrc!:J:.«>.r.TOm!*/^'*l v - r- -- - - - ---,.■■.- r - : - . 

3330 HOLD IIA1-:.'BEC»IE J0EI1.50 Tl4134^ ?W -iOURBON . .« n .?^W«-«-e«' J>. J_B_ *1, 

3331 BUOAR/U'U, v 



3330 HOLD UAH. 'BECOME J0E*1.50 »14134EiC 

HE BACK C014146H*2 v >" ULT,li CA'ilL/2 .UMb 7EIPLE "751U »1 
14102N42 M3 WILBEr^JAi^JANU «G3Q-.!ffln, Arr.hBj^rtr- 

3333 LONG LEAN LANKY UA1IA/EYE 
LU WATTERS JAZZ BAND 



3332 JERSEY WALK/SrECIALFREND '^..^^--.-^ „^ /M AI.BUOiaini0u«iO6ai 
' 3-140- ZIG ZAC/La'.EH0U5S BLUES CIH:i£LO&W 



t2rS)+*2 WILD CAT BL/DL'JES FORFOlll^a COU 

3443 CHASES BLUr:SiWellaEJOd-pnojRAl'P3N 

3444 TROUBLE IN HUilj/WORE TULIP RAHP6H 



If^ life = E B^ BKMBWSiRa. 

3JJ6 IRISH BLACKBOTTai/kiaU'HIS JZUAB 2Ntf 
3337 TIGER RAO/CIKE BACK PAPA JJ!.6 N 

ir» ss scr s i iS^-^^cSV"? i; /NOTH Ei nmr 

3340 THOHBONE RAO/W»llyRoB.-pr.oVOM:2175E|H BERT JaLIM:s-ft.a 8 . a Gr.at. 5 tTha>|,lan 

3341 S0UTH/RICHJ1.J0HES BLUES WESTCOAST lo6^-»? >"-AV BARBERSHOP =IJORD/COa923 N 
§42 CHATTANOOGA ST t VP/C, e0 I>IoElXEW T 02E ! i ( »? WOOOEA ^* THEE/ »« ^ 

^ sr;LRiSp)ioS L L BL :: : s^isro^oS; 1 ™ % 
SSsSS*: :: ^^^^ s^r 

ss rSc^oK^^- - nod : « s sfi «iSL no coS w 

^RlfotfoRloaS/U £'!.««»)■ fi^SSS^fS IqUMI!)) WUf^ 

CHICK WEBB-rare 



JOHNNY WITTrffNl-raTB J[»?iplanb aOlo-JAZZl'A* 
t5T7"2 - K!ffll PEOPLE/ ACE HOLE JJ1.19 N 
3518 BILLBAILEY/RAOilTElCALE JJi:.2B H 
u'jJIJ-.L WOODUJG ORCH-RAHE-lnel-idoaToreaijV^rr 
75t3™0irTT!JTuF OF YOT/UYIESIHE VI2271SN54 
JUiHY YANCEY -PTI^Otrclt o^.^arToio $1.25 
557o""THE">TTE"s/AaT HOUES- cM^l H 
JESS YDtfra TENS HIED -folk S3 J01543JN 
T5iriA«TroOK AT BABY/OL WEARYBL 
LE3TEB IU1K0 CLASSICS 
3522""EAST *0?j IT/C0NFE3SIN ALAS212 N 

3523 HEEMH/J LITTLE .IORSS BEROS34 t»E 

3524 AU:o^T LIKE 3EK.G IN LOVE"£9027 E 
TRLMY yd: 1 NG_ "Dlzay. Parker 
T525*sT\iT::Til aYEXUE/SORTA KlNOACraTaO '5 ".- 
3526 DONT BE BABY/LAZY LULBY GI 106 E/- 
VrcTOR_YOUNO ORK 

3~5?7 liY LOajLIGHT I.:ADONA/A[rTLl.NB;i66;40E E I 
352a VIITIIOUT A SONO/SYLVIA 3rWUB»31.;5 

3529 SIS TO TELL LIE/SLIN0PRARI2DK751 l 

3530 IF I HAS 1Y WAY/ON CCCL^UT S7B42 E 

3531 I LIVE SOAW/JOKOT 1H0TE BEI2B0EE- 
^:NY YOWC. hi.-yery fani./Gng P&n $2 Bin 
?32 GWS >JJS SUPERGAOS/fartS a310B71N 

LAGAZINES KoVOMBflfi li A UA2TJIE9j "JAZZ* 

J573 Ai J ;*;i3AL r jazz /ie;ieT cct. 7 ^ 75/ 

3534 A1!ER1C»K JAzz REVIEW NOV. '4fi 75/ 

3535 ARPEGStBlaBlUDl30PgEia) lj'l^? Jl 

3536 THE CAT-JaszCarti..!4a.lorkTJ54B) SI 

3537 CLEF(APRIL 1946} SI 

3538 CLEF(JUNE 1J46) Jl 

3539 OLEVUUGUST 1346) jl 

3540 DOWNBEAT UU3IC I960 (YEARBOOK) 5"/ 

3541 JAZZ(DEO 1943) tl 

3542 JAZZ FINDER (AUGUST 1J48) ►} 

3543 JAZZ FINDER (OCTOBER 1348) »1 

3544 JAZZ EOHuU N0.3(Jan'47J $1.25 

3545 JAZZ INFORMATION IO/25/4O Jt>51 

3546 JAZZ Bi NEW YORK 1?47T |1>50 

3547 JAZZHCT (Eng a A\Fr^ah) 4-5/39 * 2 



35BO JAZZ uUSlOlVol.lJJO. 2(1546)) 



fi 



(Val.3 ,No.3l 1J46) 
(Vol.3,No.4(lS4?.) (1 
50/ 
50/ 
75/ 
75/ 
75/ 
75/ 
75/ 
75/ 



35M 

35B2 

;5B3 " " Jan/rob 1J56 

35B4 " " Hov/Dao 1957 

35B3 JAZZ RiCOiul August IJh^i 

75B6 JAZZ REJgjlD Sept.l?44 

35B7 jazz record nov.ijum 

35B*< JAZZ RGCORU Daa.1344 

35B> JAZZ RECORD Juna 1346 

3590 JAZZ RECORD Aug. 1S46 

3591 JAzZ iiE.lGRD SaptBwbar 1>46 75/ 
3532 JAZZ RECORD A^iyaiat 1?47 75/ 
''593 JAZZ BSOOJEQ SaptflBiber 1947 75/ 

3594 JAZZ .t;VE*(lJ45) (1.25 

3535 jazz REvmi Dao.1959 75/ 

3596 JAZZ SESSION July 1>46 al.25 
3537 JAZZSTTE Kov.l, 1544(No.l)tS1.25 
3598 UATR1X July 1955(No.7) il.50 

3595 UATRHllw 1555 (No. 6) *1.50 
'.feo LATRIX Fab 1356(31sDl™or^*1.50 

3601 MATRIX JunS'56(D0.1dS » )-BaOkPa«0 
rlialrE^nat lT.Vrfere'.nthDleoor. tl.?5 

3602 MATRIX Apr.'5B(lS811«17) $1.25 

3603 BATfla July"5ll(lBaual8) $1.25 

3604 NEEDLE Juua 1944 $1 

3605 NEEDLE July 1J44 $1 

3606 NEEDLE Oot 1J44 $1 

3607 NEEDLE(RarBArroAjnarlcanl3aua)$l.25 
360B PIANO JAZZ 110,2 <lj'.5) $1.25 
3603 PUYHACK JAN 135z[jlAt<£) *1.5G 
3610 PLAYBACK MAlVAPR W^,ii^> 
.EOORD CHAHOES $1 uln bib *™W> 
56Tr0CT0ofH"l.944 

3612 J'JNE 1S45 

3613 LAY 1346 

3614 JULY 1946 

3615 FEB 1J53 
616 MARCH 1?53 

3617 APRIL 1953 

3618 JUNE 1553 

3619 JULY/AUGUST 1 53(SPKCIAL)|2 



$3 

tl 

tl 

13 

tl 

$1.4) 

$3 

50/ 



3634 " Sup»ovl534 

3635 " " BTo" 1334 

3636 " Sup Jan 1535 

3637 n 11 Mo). 1535 
363B " " Sapt 1535 

3639 " " Oot l»5 

3640 » " Nov 1»5 

3641 " " Jon 153a 

3642 ■ ■ Fab 1338 
364J » « May 1J38 

3644 " ■ Aug 193B 

3645 ■ " Nov 1938 

3646 « " 10OBIT.1939 50/ 

3647 COLUMBIA SUP Jap 1523 75/ 
364a COLUMBIA Royalfllua(Spi'Ir.slS33)l!at|3_ 

3649 VICTOR NOVHZBER I5I7 Cat $3 

3650 VICTOR 1919 Oat $3 

3651 VICTOR HI Sup D*a.l921 tl 
1652 VICTOR Cat 1922 
366J VICTOR Sup Oot 1922 

3654 TICTOH 3up Fab 1923 

3655 VIOTOH Oat 1925 

3656 VICTOR Sup No.1,1325 

3657 '■ » «ao.l)29 
365B « Oat 1930 
365>:.YOCALia) Sup Aug 1939 
NEXT_CATEOORY ARE BOOKS 
36?"0 ENCYC0PE"DlA-IianFaathar-HardCovart3 

3661 ESUIIIHE JA2ZB00K1945(SoftC»var)H.50 

3662 " " " 19471 ™ " )$l-50 

3663 kl-lTflOHOME YEIRBOOK 1958 50/ 

3664 " " 1959 50/ 
THE NEIT OROOPINO ARE 12" LPS ALL HH- 
76TrAitST7ilffo7ELLKGTmT2 ~lgDLITTC5 2074 

3666 ARMSTRONG, VOWNHALL |T VI LFM1443 

3667 ELLA PUZGERAmtiBERLIS VERVEW l $2 

366a j.j.joHNsai sextet$2 co 0L1606 

3669 GLEN MILLER C0NCERTI3 VI IJW193 
367G " "GAaNE8UJHALLCaiCi:RT"L™i506£3_ 
THE NEXT ABE 10 TNCH (7Brpn)Albura Sato 
3~6Tl"AiroaANl}Y(4Dlaaa) S2.50 TORTEH H- 
3672 ED0AaBERGEN,0HARLJHC[JAItTHY""N$2 o 50 

3673 BUBNS4AL1S! $2.50 TOPTEN H- 

3674 EDDIE CANTOB$2.50 TOP T ENHEj 1 
2675 ED(AR0HIE)OASDNER)$2.5O TOP TEN N 
3676 FIBBER liecEEtlHLLY$2.50 TW TEN N 

THE NEXT_ raifPINO ARE 1^2"_(7_Brpa)AlbumBata 
3677 rfflE E BROa-HUW PUYBA3EBA1X{2 D"l!o~ 
Sat) $2.50 VICTOR Y35LN- 

3677 RONALD aOUWAN-Glbklb'a MAS CAROL 
RonaldAa5oroogo{3 di3oa»t)$3DE Ho. 290 N 

3678 SOUND OP HISTDRY-OAMS WAR 1939- 
Eljaor Davlj Daoi>nantary(3Dlao) woalJl ^2 

3679 LYNH FOBTAEOJ-TIKITE CLIFFS DOVER 
(3 dlaso) VI 0»775 N $2,50 
36RD LIBERATION OF PAHIS-SpaaohaaDaQaulla 
Olid Elsanhmir(OraonJlolla) ASK 50(3Dl»o)NJ2 



i iv,i,_M.«S 3458 CANDY LIPSAlOBODY BUT USH-iaoKVj-'JZ 
ly BlU0SbaIlao0oiunbla|5 ■> ^ b(|v|! e „ llt r ' Rr . lty hl „ a H s tDiatorttOt. 



53*F3""SUNifr-SIDE 51/ Sane C02S75E# 

CHICK WEBB-groatChlok F FlnaHarlamSwlng30a 
jlT)4""cRYlil"uO0D/RUSTYHIN0S DE1273E-Vi* 

3355 STRICTLY JIVE/ROCK IT4ME BE15B6EVrf 

3356 SQUEEZE ME/DREAUS CCMETRUE "1716 E- 

3357 LIZA/TISKET TASJOiT "1840 E 

3358 EVERYBODY STEP/PACK SMS "1B34 Vff 

3359 WACKY DUST/STUN IN WEBB "2021 E# 

3360 ELLA/POUND YELL0W8ASKET "214B E 

3361 SL0M8ERTIME ALONG 5WANEE/ "23B31!?V 

3362 HARLEM CONGo/WoodyHenpon. ''3684Sir 
WEBER A FIELDS-PIOnoer VaudavlUnna-Tbay 
"at thV paTta"rir for future oomlaa*Vauda 

3363 KETNIE COLLEGE/HOSUHITO C0all6& E 

3364 STOCK EACHANOE SC£NE/coNTRAS-Tal2L9E# 

3365 INSURANCE SCENE/SWOINO GOal220 E 

3366 RESTAURANT SCENE/TRUST COaia55 N 

3367 MARRIAGE 1IKT SOENE/BASEBA"a20902N 
BEN WEBSTER might aaJi atar 
T3£8 - FCAT T s""FUR/SURRENBER DEAR SAV680NE# 
ANSON WEEKS ORK "VOCAL DONALD NOVIS 
53JJ~FArE>ELL TO ARViS/'liEETtl BR6524E#E 

3370 MAN FLYIN TRAP£2E/pt2 ~I(6639V|I' 

3371 PLODDING ALONO/SEN0RITAC01742N$_l 
TED WEEMS -GrBatArrange.Band, soil 
J372"*AiTNABELLE LEE/BARBARA ¥120846 E 

3373 MARVELOUs/JaokCranford VI20901 U 

3374 HIGHWAYS HAPPYWAYS/SlM~VI20910Et 1 

3375 FROM SAT.NITE/NEVT.RFIND »210O9Es l E 

3376 EVERY8DY LUV BAL/Cra»forlVI21173NE# 

3377 DREAM RIVER/TroubadoureVI21339N 
337B TALL DARK KANDS*E/NOTHIN"21364 N 
3373 WHO WOULDNT BE BLUE/HuaipVI21511 N 

3380 BABY DOLL/WANT RAINBOW 7121670 N 

3381 COME ON BABY/Shllkrat VI21729 N 
33a2 CREAM COFFEE/ANYTHING VI21767N 
33B3 FOUNB U OUT/Ed MaEnBlly VI21773N 
3384 TROUBLES ARE OVER/llE MAN VI21B09N- 
3365 PICOLO PETE/HERE WE ARE VI22037N 

3386 WAT A DAY/PASSH FANCY V12203BH. 

3387 THERE'S TOO MANY EYES/ VIZ2157S 

3368 UAH PROM SOUTK/H'MCA HARRY"2223BE# 

3369 COLLEGIATE LUV/NatShllkrot"224D6N- 
3330 MYSTERIOUS UOSE/SLAPBASS VI2241LN 

3332 WASHING BISHES/Re lenan VI22426E0 1 
3392 MY BABY JUST CARES FOR VI22433 N 

3333 WALKIN BABY BACK HOME VI22637EV.il 



CLARENCE WILLIAMS -RARE PIANO S0L0-$4 

f459""ORCAN ORJUDER BLUEs/WILDFOKaeOaE-'/f 

CLARENCE WILLIAMS OHCH_ 

3410 aREEZE/lEER'GARDEH BL V02541E-Vs*$2 

3461 SUNNY SIDE STREET/nOW VD2630V#V$1.25 

COOTIE -.IILLIAHS 

3"4^2*"d^LTA MOOD/BOYS HARLEM BL.ACE225N 

3463 DOWBTOWN UPHOAR/REVERIE " 236 H 

3464 SOIEBOOY GOTTA OO/BLUE UAJ7148B? 
PESS WILLIAKS ROYAL PLUSH ORK 
3WVARir.TY STOUPPHANTQi BR3532N S4 

3466 NUMBER lO/RAZOR EDGE BR353fiK x T? 

3467 MAKE ME KNOW IT/llAliA HA189 1^5)2 
GEORGE WILLIAltS -BLUES-RayBanks.pno 
t46"3"W7vTRIGIllTA BLUE3/i(l!ENC014201H$2 
GEORGE JflLLIMtS 4 HESSl>;_BR.C%-BLUES 
bVthls" TanQdaNa/u" vaudo bluss taan.$l 

3469 SATISFIED BL(H«nderaon-pno)a3374EV.f 

3470 TAKES BROrtN SKIN UA.N " *l a 5OC014011N 

3471 WHEN U GO HUNTDI(Cornet)$l C014O46\t? 

3472 BALB HEADEO HAUA(RARE}$l30C014065V^ 
HOD WILLIAMS QRK -Vooal Ralph FAY~ 

34?3 lTtt*LB ?RATEiaNITY PDI/ BB71O0 E- 

3474 WILLIAMS SOPHISTICATS/ HB?141 ,■>' 
JOttNH/ WILLIAMS-rsro JOHNLEEH0flKE H$1.5O 

3475 WandereTo"blues/houserent OOTSOto" 

KID WILLIA1!S_AND_R0Y i:ARTDl-«reat folk!4 
^OTliTllfGHAM JAIL7B.AYT PE16G«Eif 
LEOKA WILLIAMS » HER DIXIE BAND 
3477"! P •< DfflJ'f BELIEVE 1/ C00.3713VIT 1 
T478 UNCLE aUD/MEXICAN BLUES"3736lii i »l 
3479 IF UR UAN/TEASIN Sil'JEEZ"3035E.# 
1ZAHY_L0U WaLIAlIS 
J4I0""PTJRS"IAN RUO/NITESDAY 



ASII'1512iV 
ASH6201N 
A5H6203N 
ASH1003E# 
ASH1004Ep' 
CIROLE3009N 
CIRCLE3013N 



3481 TAURUS/ARIES 

3462 VIRGO/LEO 

34G3 ROLL El:/itARY's BOOGIE 

3484 ST. LOUIS BLUESAULBY 

3185 HANDY EYES/SP05D! 

3486 CARAVAN/NO BANANAS 
34B7 -»\aY SSAil/HARUONY BLUES DE1D122N- 
5AHDI WILLIAMS lU STARS B 
34S&~AFTEH HO'JRS Of; DkEU: ST/IHUS1O08E 
3489 SAM PAN/FROST IH MORN HRS1D23 II 
SONNY BOY WILLIAMS -blUBO $1 nln 
J470"SAVOY"IS JUHP/HONEY DES643 K- 
SONNY BOY WILLIAMSON groat stiirrflub' 
3451TaiA5 BL7P0NTIAC BLUE3 TMPT145NEj( 



?LAZA 5000 SERIES (-ontinue..) 

52S8-Sad HtJWS Blues -Original Memphis Five 

5f;59-Qut There In The Sunshine With You -Billy Bui-ton 

3270-KlBS Ke With Your Eyas -Billy Burton 

5271-I'm Sitting Pretty In A Pretty Little City-Missouri Jazz Band 



r£7S-Mamma Goes Where Papa Goes 

i.273-Tell All The Folks In Kentucky 

.■■,274-When It's Night Time In Italy 

:;275-You Didn't Wanji Me When I Wanted You 

.•■376-Slttin' In A Corner 

5277-Old Fashioned Love 

5278-Foollsh Child 

3g79-Laat Msht On The Baclc For oh 

SSBO-Rosos Of Ploardy 

CiSSl-Somebody Else Toole You "Out Of My Arms 

52S£-Indiana Moon , 

5883-Sittln' In A Corner 

J284-Why Should I Give My Love To You 

;j285-Somebody 's Wrong 

5286-That Old Gang Of Mine 

5287-Dreamy Melody 

5288-In Your Elnbrace 

5289-Moonlisht Kis sea 

5290-If I Can't Get The Sweetie I Want 

5291-Every Might I Cry Myself To SlSep Over You-Missouri Jazz Band 



■Bel 


1254 


-Re 


9564 


-Re 


9564 


-Ba 


1264 


-Re 


9552 


•Ba 


1273 


-Da 


1273 


-Re 


9563 


-Re 


9557 


-Ba 


1284 



5292-Sobbin' Blues 

5293-I.'.elo<3y In "F" 

5294-Spriruj Song 

5295-Mamma Loves Papa, Papa Loves Jlamma 

5296-Easy Melody 

5297-Humoresque 

6298-Ave Maria 

5299 -Covered Wagon Days 

5300- 

5301-Little Butterfly 

5302-An Orange GrovB In California 

5303-Lovo Is Just A Flower 

5304-Climbing Up The Scales 

b305- 

5306-Sweet Old Chesapeake Bay 

it 



-Missouri Jazz Band 
-Vernon Dalhart 
-Billy West 
-Lou Hayes 

-Regal Dance Orchestra 
-Imperial Dance Orchestra 
-Hollywood Dance Orcliestra-Ba 1263 
-Hollywood Dance Orchestra-Ba 1263 
-Majestic Dance Orchestra -Ba 1269 
-Arthur Hall -Ba 1272 

-Robt Craig & Charles Dalt-Re 9562 
-Lou Hayes -Ba 1290 

-Robert Craig -Ba 1299 

-Charles Dalton -Ba 1272 

-Broadway Quartette -Ba 1257 

-Clark's Marimba Orchestra -Re 9518 
.-Imperial Dance Orchestra -Ba 1266 
-Majestic Dance Orchestra -Ba 1269' 
-Banner Dance Orchestra -Ba 1268 

-Ba 1264 
-Ba 126S 



-Six Black Diamonds 

-Rudolph Polk, Violin Solo-Be 0110 

-Karl Rubens, Violin Solo -Or 403 

-Six Black Diamonds -Ba 1277 

-Six Black Diamonds -Ba 1265 

-Rudolph Polk, Violin Solo -8a S103 

-Rudolph Polk, Violin Solo-Ba S103 

-Banner Dance Orchestra -Ba 1S68 

-Imperial Danco Orchestra 'Ba 1264 
-Imperial Dance Orchestra -Ba 1267 
-Hollywood Dance Orchestra -Ba 1291 
-Imperial Danoa Orchestra .Re 9587 

-"•-.iestlc Dance Orchestra 'Ba 1377 



1 



K 



SPIVEY-ARMSTRONG (continued) 

Well, I didn't see Pops anymore until the early 40's when I 
was working over in Columbus, Ohio, in a show for the American 
Legion. Pops was playing a dance on the outskirts of Columbus 
and he had heard that Billy and I (we head our own act, then) had 
a show there. Do you know! ! that he went out of his way to come 
say hello to us. What a gentleman! 

Oh, yes, I would like to say something about Louie's wife, 
Lucille. When I first met Lucille I thought she was one of the 
prettiest kids I had ever seen, and she was so pure, just like a 
baby doll. Pops, Lucille, Billy and myself spent many enjoyable 
evenings together. We would buy any type of refreshments that 
we desired. Then we would jump in the old Packard and take off 
for Long Island. We didn't care about the time as long as we were 
back in time for the next day's performances. Wonderful memo- 
ries! 

The years passed and the next time I saw Pops was when he 
was playing Freedomland in 1961 here in New York. I tipped in 
on him again. Although many years had .passed since we saw each 
other, it would have appeared to you that we had been seeing 
each other frequently. He gave me such a warm welcome. I saw 
the years flash way back to 1929. There was the same old Pops. 
Head no bigger or no smaller. He greeted me with "How you 
doin' baby!" Jack and Jean Bradley, great Armstrong admirers, 
and Lenny Kunstadt whohasheard about every Armstrong recording 
were with me and we went into Pops dressing room. Following 
Pops, like the Pied Piper of Hamlin, were a line of kids seeking 
authographs. Although Pops was a bit beat from his show, he still 
sported that big smile, satisfying every kid with his autographed 
picture. Jack Bradley pulled out his camera and flickety flick he 
must have made a 1/2 dozen shots of Pops and myself. One of 
them is on the front of this magazine. Bravo! Jack. 

In closing, I would like to say that money and success need 
not go to everybody's head. And Pops has set an example. He 
loves everybody. Poor and rich. Young and old. White, green, 
red, blue, grey, or black. 

BEHIND THE COBWEBS (Contd) 

to research group, Record Research Association (the "Syndicate') 
at this writing. Your columnist owns 2001 and 2009 while the 
the illustrated 2003 is in the collection of Perry Armagnac, Here 
are the details of the three presently known Pan issues: Pan 2001- 
Souvenir (41013)/Berceuse (41014)-, Violin solos by Vera Barstow 
(By aural comparison, 41013 is the same as the same title with a 
different number, 14017, but credited to the same Artist on Lyric 
8202); Pan 2003 - Tosca, Vissi D'Arte (41041) by Mine. Fonariova 
/La Boheme, Adiau de Mimi (41042) by Mme, Genie Fonariova; 
Pan 2009 - El Capitan (12068-2)/Washington Post (12071-2), both 
by Military Band (The same coupling and masters, with credit to 
Lyric Military Band, is to be found on Lyric 4801), 41041 and 
41042 appear' on Arto 3052 and 3046 respectively with the same 
artist credit as on Pan 2003. These masters are "Jones" masters, 
recorded by Earl W. Jones in a 2000 series. Lyric's 12000 and 
14000 series and Jones' own 41000 series, and often appear with 
numbers of one series on one label and another series on still 
another label. Thus the case above of "Souvenir" appearing on 
Lyric with a Lyric 14000 series number and on Pan with a Jones 
41000 series one. Probable date for these Pan issues is 1920, 
based on the fact that known "pop" tunes with nearby masters are 
1920 tunes. Source of thq material, rather than from Lyric or 
Arto, could have been direct from Jones; who supplied the other 
labels as well. Data for other Pan issues is requested as well as 
any other facts about Pan Phonograph Co. 
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Plaza 5000 series: We continue to list masters in this series, 
giving master number, tune title, artist credit and the label and 
catalog number from which the data were obtained. We are 
asking YOU to fill in our blanks, if you can! See the introduction 
of this series in the July 1961 issue (Number 36) for details. See 
each column from then on for the listings. We continue the 
listing this time with master 5268. (SEE Page 13) 

That about exhausts the space for this time. The Perfect 
catalog will be in either the next issue or the following one ac- 
cording to the editors, so please be patient! We appreciate your 
interest in this project and are very happy to be able to announce 
that it is finally about to appear! Until next time, Merry Christ- 
mas and a Happy New Year to all. 




Eg OLD SYNDICATE MEET IMP - HECtNT, SUMMER 1^62 
FRONT ROW U af t "to right); D ICK H0LBR00K, CARL KSND2I0RA, LSN 
KUNSTADT, BOB COLTON, WALTL;i 0, ALLEN, BOB MANTLER and PAUL 
CHAROSKo 

REAR ROW (left to right)) PERRY ARMAGNAC, HAL FLAKIER, DICK 
DUPAGE, WOODY BACKENSTO, PRANK KELLY and KIKE ZACCAfflfffiO 

-PHOTO BY JACK BRADLEY 

HELEN MORGAN ON RECORDS (Contd.) 

During the early war years, Victor assembled a group of her 
best sides and issued them on a 10-in. 78 r. p. m. album (P-102). 

On Victor Red Seal LP LCT-1112 is to be found Helen's" original 
recording of BILL. It is a fascinating LP called A TREASURY OF 
IMMORTAL PERFORMANCES and the artists include Helen Kane, 
Sophie Tucker, Gloria Swanson, Marlene Dietrich, Nora Bayes 
and Jack Norworth, Maurice Chevalier, Fanny Brice, Caruso, 
DeWolf Hopper, Will Rogers and John Barry more. Unfortunately, 
it has been a collector's item for about a decade now, very hard 
to run down but well worth the effort. In the mid- fifties Victor's 
X label, long since discontinued, issued album LVA-1006 made up 
of one side of FANNY BRICE and the other, HELEN MORGAN. 
Why they chose to divide one album between the two is a mystery, 
since either star is well worth a whole LP. Helen's selections were 
BODY AND SOUL, CAN'T HELP LOVIN' DAT MAN, MEAN TO 
ME, FRANKIE AND JOHNNY, WHY WAS I BORN and SOMETHING 
TO REMEMBER YOU BY. Incidentally, as you are probably aware, 
Fanny's platter output was distressingly meager, and consisted of 
less than twenty sides. First came MY MAN and SECOND-HAND 
ROSE, her smashes from the FOLLIES OF 1921; four of her comedy 
numbers of about the same vintage, then nothing until a new ver- 
sion of MY MAN for the 1929 film of that name. There were two 
other good songs from the same film, I'D RATHER BE BLUE and IF 
YOU WANT THE RAINBOW, done by Fanny on VL 21815. These 
and one on two others represented the dismayingly small record 
repertoire of one of the greatest artists of this century. 

The only available example of HELEN MORGAN'S torchings, 
to my knowledge, is on AUDIO RARITIES No. 2330, which includes 
presumably whatever they could get hold of of both the VICTOR 
and BRUNSWICK selections, as some are good and others are not, 
and there are more than the usual surface-noise reproductions that 
reissues of old records sometimes have. But for Morgan fans who 
may be lacking some of them, and for those anxious to have a 
Morgan selection as representative of her era, this is worth having. 
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Be among the first to get in on JAZZ . . . the magazine no 
jazz lover can afford to miss.' JAZZ is a new vital concept 
in creative journalism. JAZZ is a monthly magazine devoted 
to the entire jazz scene. JAZZ brings you insight, informa- 
tion, history, and criticism ... all of lasting value. JAZZ 
keeps you informed about all schools of jazz from country 
blues to the "new thing". JAZZ features outstanding writing 
and photography from the best people in the field ... in- 
cluding the musicians themselves. JAZZ is produced for a 
jazz audience by people who know and care about jazz. 
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